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Ot témot pvnung e e€opiag 6ev elvat Alyor oty EAAGSa. AAAG Alyot elvon ekeivol Twv omoiwy Ta tyvn NG
10Toplag mov £Pevap mow PAaVEPWVOLD JIE TOOT wiT ELAMKPIELX T YEYOVOTA TWD YPOvWwY eKElvWY. MeTd TOV
EpgoAto ITéAepo, n MakpdvuNnoog emavoypnOTHOIOIEITAL, ALTH TN @Oop& 0€ NEYAADTEPT KATHAKX AII0 TOTE, WG



TOMOC £€0pl0C MOATIKWY ADTIPPOVOODTWY. OPYavwHEVO WC OCLYKPOTNHAX OTPATOIESWD 16£0A0YIKNC
AVUPOPPWONC, TO VNOT aLTO, POALC 5 YIAOPETPA aIId TO AXDPLO, AIMOTEAETE TOMIO NAPTLPLKWD YEYOVOTWD KOl
Blag. Ta {yvn avtd priung drapdppwaoay pla aktoypapun pe e€apeTikd evSlaEPOVTA TOMOOIA, T OIOTa
KOTA TNY KON ypwun o@eiAovy va elvat EMOKEYIA Kol TPoofaatja.

Me agopun avtd, oTNY TPATACT) TNG APYLTEKTOVIKNG TOM{OL avamITOooETAl pla opyavikn Siabponr| dimha Kot
mdvw oIrd avTd T PEPT), PE TN TIPOCONKN PrNueiwy, YAVITIKWOD KAl YWPLKWD, Ta omoia epmAovtiCovy Ty
epmelpia Tov EMOKETTN Kot arodibovv e popeég TiI¢ onuavTKEG Evvoleg TNC e€opiag. Evvoleg 6mwe 1
EMTNPNOMN, N YapA&bpa, To oOpPa, N IETPA, elvat PdVo KATO1EC amd AVTEG, 01 omoieg o€ aLPELAOUGS JiE TIg
OewpnTIKEC TIPOTEYYITELC TNG OLAAOYIKNC PPHPNG KAl TWD 0DYYPOVWY YWPLKWD pvnueiww, epgaviCovtal o
noAdamAd onpeio Tov Ywpov Kot ammodibovy e Y mapovoia TOLE Pla TPOTEYYLOT TWD EVVOLWD XVTWD.

2N GPYLTEKTOVIKN IPOTaOT 0T MakpOvNo0 0 eMOKENTNG KaAEiTol va mepinynOel péow evdc véov
povonatiod peTa€d T Pacikwy otpatonédwy, Twy A’, B kot I E16ikv Taypdtwy OmAttwy. To povomdtt
avTd amotedeitatl amd Eva peTaAAikd KA6P0 KAl Pla 0TPWOT Ao WToewTavyTh BoToalda, Ta omoia To fpddv
QEYYOLD 1€ HIKPN EVTAOT), HETATPEIOVTAG TO 1610 TO POl 0TO 0UVOAS TOV O€ €D HEYAAO pvNpElo oL
ayvo@aiveTot 0T AQLPEWTLIKT.
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Ané to Ayt a@i€ng tov oto vnaoi, avtikpilel mpwto To A’ Tdypa, | aAAlwg TO «KOKKIVO TAYyHa», EKEIVO TWD
apeTavonTwy. X’ avtod oLPAVTA Kol To TaBiAlov Savelopod evd¢ aToptkod pEcov petakivnong poiic Alya
péETpa atd to Apdvt. XNy véa mopeia 0to vnot meprd dimha Kol avdpeoa amd OAa Ta PEQ OTIELNKK
tomofetTnpéva prnueia Tov ywpov. Mvnpela Ta ool AITOCKOIOVY OTNY NOPPOAOYIKT AIOTOIWOT) TWD EVDOLWD



™G e€oplag. Mvnueia o€ idpopeg KApakeg, TomofeTNuéVA OTPATNYIKE 0T oNpeEia 0TOV YWPO OV
amobibovTal o1 Evvoleg. AvTtd elvot To pNueio ™G PEYAANG o@ayng Tov A’ Taypatog, To pvnpelo g
PNONC KO TO Pvnueio g yap
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Axépa oto A’ Taypa £yet Ty evkapio va EMOKEPTEL TO KTAPLO TwY apTOKABEvwY, To omoio
EMODOYPNOTHOIOLEITAL WC POVOEI0-0PYELD TWD TEKUNPIWY TwY ¥povwv e€oplag. Eva abvodo ovAAOYWOD TwD
omoiwv Kaveig Pplokel Hrdomapteg otny AbBnva.






2ta Alya pétpa, to vmaifpilo Batpo Tov A’ Tdypatog emavoypnolpomoleiTal Kol avTtd, Kot dEYeTal Toug
EMOKENTEC 0€ EKONAWOELC, OPATEC KA £METEIOVC.




AxoAovOWVTAC TO POVOIIATL IPOC TO BOPELO TUARA TOL VNOL0D Ipooeyyilel Kaveic To B’ Taypa. Alyo mpiv, 1
dlabpoun oynuatiCetl évav nuiteAn KOKAO, Kal 0T0 KEDTPO avtod PplokeTat pia eAld, obppoAo tng Cwng Kot e
aVTOYNG, ERIVELOPEDT amd moinpa Tov 'dvvn Pitoov, mov avagépeton oTn mpoomdbela Twv e§0PLoTWY D
dlatnprioovy ™Y opop@ld Ko TN eAmiba péoa otic 60oK0AEG oLVONKEG. [TeprWvTAC TO PvNueio aVTO, ETAVEL
oto B’ Tdypa, émov onpepa drakpivovtal Ta iyvn Twv oKNYWY, 1 mOAN mpo¢ TN «Aew@dpo Twv Teypwv» Kot
ototyeia TNC IPOTEYREVTC APYLITEKTOVIKNC 0PYADWOTNG TOL 0TPaTOnESOV, ONwC 1) KAIpaKwTH 6idtaén Two
AOywY KAl 01 QWTIOPEVEC ayidec. Tia TNV mAPATAPNOT TOL YWPEOL £Yel TOomoBeTNOEL Pl KATAOKELT Qb TNV
omoia 0 emMOoKEMTNG pmopel va Hlakpivel KaAvTEPH Ta iV ALTA.



kohal B.ET.O.

Ewcdva: hitps:/ftripinview.com/

‘Emelta, mpog 1o POTIO TUNIA TOL PNotod, Kata@bddvel oto I Tdypa, | cAAWG «KOALPTHOPA TOL ZIAWA»,
A6yw Twv moAAWY SNAWTEWY peTdvolag mov vmoypdovtav o avtd. E6w, n 61abpoun Ppiokel Tny amdAngn g
o€ ma e€£dpa mov vepPaivel To YLOIKS GP1o TOL PNO10D Kal ONIoOLPYEL TNV CLVONKN TAPATHPNONG TOL

aévapTt, Tov Aovpiov.




wohGZ FETO.

Eudva: hitps:/ftripinview.com/

Places of exile and memory are not uncommon in Greece. Few, however, preserve the traces of their history
with such stark honesty as Makronisos. After the Greek Civil War, the island was reused—this time on an
unprecedented scale—as a place of exile for political dissidents. Organized as a complex of camps for
ideological reformation, this island, located only 5 km from Lavrio, became the setting of violence and human
suffering. These traces of memory have shaped a landscape of remarkable historical significance that deserves




to be preserved, interpreted, and made accessible. In response, the landscape proposal develops an organic
route that follows and occasionally rises above these sites, enriched by sculptural and spatial memorials that
express the fundamental themes of exile, such as surveillance, the ravine, barbed wire, and stone.

The proposal invites visitors to explore Makronisos through a new path connecting the three main camps: the
First, Second, and Third Special Battalions. The route consists of a slender steel frame and a surface of
photoluminescent pebbles that emit a subtle glow after sunset, transforming the island into a large memorial
visible from the Lavreotic Sea.

From the arrival harbor, visitors first encounter the First Battalion, also known as the "Red Battalion," where
prisoners who refused to sign declarations of repentance were held. Nearby, a pavilion provides individual
mobility devices for exploring the island. Along the new route, visitors pass a series of strategically placed
memorials that give physical form to the concepts of exile. These include the Memorial of the Great Massacre
of the First Battalion, the Memorial of Surveillance, and the Memorial of the Ravine.

Within the First Battalion, the former bakery building is adaptively reused as a museum and archive, bringing
together collections and historical documents from the years of exile that are currently scattered across
different institutions in Athens.

A short distance away, the open-air theater of the First Battalion is also reactivated, hosting commemorative
ceremonies, lectures, cultural events, and anniversaries.

Continuing north, visitors reach the Second Battalion. Just before entering, the path forms an incomplete
circle around an olive tree, symbolizing life and endurance. This intervention is inspired by a poem written by
Yiannis Ritsos, reflecting the prisoners' determination to preserve beauty and hope despite the harsh
conditions of exile. Beyond this memorial lie the surviving traces of the camp, including the stone outlines of
the tents, the gateway to the "Avenue of the Arts," and evidence of the camp's carefully designed layout. An
elevated viewing platform allows visitors to better observe these remains.

The route concludes at the Third Battalion, historically known as the "Pool of Siloam" because of the many
declarations of repentance signed there. Here, the path ends at a platform projecting beyond the island's
shoreline, framing a view toward Lavrio. The interventions across the three battalions seek to unify these
historically distinct sites while highlighting their individual identities. Throughout the journey, the visual
relationship between Makronisos and the Attic mainland remains ever present. Although the island lies only a
short distance from the coast, for the prisoners it represented the most remote and isolated place imaginable.



