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EOvikd Metodpro ITodvteyveio - Tpnpa ApylteKTOVWY MNyavikwv

H avebpeon Tov avTIKEPEVOL TNG EPYXOiNG pag PaoioTnKe 0TNY TOPAdOOIAKY XYYEOIAXCTIKT TEXYDN TNC
Zigvov. O1 BlwpaTiKEG NG ERIEIPIEG KA 1) OLOIXOTIKT 00vde0n pag pe To vnoti, o cvrdvaopd pe Y
IPOoETN EDTAEN TNC OLPVPAIKNG KEPAPIKNG OTOD KATAA0Yo TNC GvAnc moAlTIKNAC KAnpovoutdc g Unesco,
E6woap TNV aoppr HaTdIwong VG TeEVAPIOL EVOC KEVTPOL - OYOANC AYYEIOMAACTIKNC, IOV Ba avadelkDOEL
TN povadikn avtn TEYYN pe odyypova debopéva. ZNuepa otn Zigro Sratnpodvtal evepyd 19 ayyslomiaoteia,
didomapta o€ 6Ao To vnotl. Ta mahodtepa KEADPT, EYKATAAEAEIPPEDQ 1) [T), EVTOMILOVTAL OTO PETO TOL
vNoloo.






MONASTHPIA / EKKAHZIES

KENTPIKES APTHPIES
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FENIKO TONOTPA®IKO SIONOY — AEYTEPEYOYSEZ APTHPIEZ NOAITIZTIKOI XQPOI
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H emAoyn g B€ong g meployng peA€TnGg evtomifeTal KOVTA 0TOD KEVTPLKO OKIOPO TOVL DNO100, TNV
AnoAAwvia, 1 omoia HratpEyeTat amd Tovg KEVTPIKOOE 001K00G Gd€oveg Kal elvatl e0KOAX mpooPdoiun am’ dAa



T onpeia Tov PNE1od. ZTNY Kopuen evog Ad@pov PpiokovTal Ta gpeima evOC TaPabOT1HKOD KYYEIOMANTTEIOD
oL 2000 ALWOVQ, TTOL ATOTEAETAD APOPUN yia Tov oyediaopd. Ta povabikd oTolyeia Tov EPELTIO, IOV
IOPAPEVOLD OVAYPWPIOTIN KKOPX KAl ONPEPX, Elval Ta METPIVX KAPivia 0T OOl KATIOTE YHPOVTAD TX

KEPUHIKA.
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EotidCovtac ota 6ebopéva Tov emAeypévov mediov yng, yevvdtot n avdykn T000 Yl Il YALIITIKN

QD TIPETWIILOT TOL PEOL KTIPIOL Kol TOL £6d@oLC YOpw arrd avtd, 600 Kol yia TN dnpiovpyla plag dppnktng
peta&h Touvg oyéong. Aebopévng TN ¥PNONG TOL PEOL KEVTPOL KA TNG DIAPENG TOL EPELITIOL TOL
ayyslomiaoteiov, e B pmopovoe va mapadel@Oel n dpeon ovvdeon petald TovC.



H kevtpikn 16éa g odvbeonc opiCetot amd ta puotkd Kot avBpwiroyevny debopéva Tov TOMoL, Kat
PeTa@PaleTal WG Pl YEIpovopia mov Epyetal va tovioel n Y0ovia oy€on Tov oLVPOAOL e TO avdyAvgo. H
0Y€0TM TOL KTpiov pe 1o ywpa eival (WTIKNAC onuaoiag yia ) o0rbeon, 0nwc Kot 1) 0¥E0T TOL AyYEIOMAXOTN
ne tov mnAo6. H obvbeon avamtdcoeton ndvw oe 600 KaBeteg petad 100G PAOIKEG YapPAEEIG-OYIONEG OTO
£6aog, o1 omoieg AEITOVPYODY WC PEX POVOTIATLA, TTXPAAXIPAVOVTAC KAl CLVOEOVTAC TIG LIIAPYOVOEG
neEPUTNTNTIKEG H1a6popéc. Ot yapd€elg Aeltovpyoldv Kal WG 10yvpd Opla - EepoAfiég, ot omoieg mepipaArovy
Kol ToviCouD TO AIOTOIWHA TOV EPEUTIOV 0TO £Ba@OC.
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2ovBeTikd epyadeia amoteAoby To OKAUPX 0TOV AOQO, 0 METPIVOG AVAANPPATIKOG ToiyoC - “EepoAbid”, o
kK&vaBog, o mopyog - eloodog, ol onuelakoi OyKol - Kapivia Kot 01 GLAEG - @LTEPEV X BwpATA.






Ot KTiplakol OyKol mPoKOIITOLY amd Tov KdvaBo mov opiCovv ot 600 PaoikéC YapdEelc Kot KAIHOAKWVOVTAL
O0PEWDVA HE TO ADAYALPO TOL AOPOV, e TOV YAPNAOTEPO aIId ALTOVC va el TeEAeiwg LIIOTKAPOC. O GyKOL
aVUIITOO0OVTAL YOPW aImd TO peimo Kal oe yoaunAdtepn otabun amd avtd, pe povadikn e€aipeomn Tov Paoikd
mopyo - “Kapivt” mov onpatodotel Ty elcodo oto obvodro. Inuetakd EepopdAlovy amd To £6a@oc OYKOL JIE TN
HOPET] KAIID1WD, IOV GLVPOULA0DD HE T Kapivia Tov mapabooiakod ayyelonhaoteiov. H odvBeon otpépetal
IIPOC TOV KEDTPIKO O1K1OPO NG AmoAlwviag.

Ta otoyyeia avtd ovvdvalovTtal oe Eva EVOTIOMNPEVO HE TO E6a@OC 0VOTNIY, TEPIPAAAOVTAG TO £PELTIO WG
Baolkd péhog e odvbeonc.

Ot K1ohoe1¢ PEAETNONKOD PE TETOLOD TPOTIO, WOTE PO HIAIMAEKETAL TO EOWTEPIKO € TO EEWTEPIKO KO DX
Bploketat dueon ektévwomn otnp daBpo amd dAa Ta emimeda, KAOWE CLYKEKPLPEVEC HPAOTNPLOTNTEG PLAG

QY YELOMAQOTIKNG OYOANG aIIoTOOY TNV GpeoT eman pe T dmaBpo. Ta eutepéva Swpata Ae1Tovpyody wg
eMeKTAOELC NG vaiBpov mdvw aTtn obvBeom. Ta oToLyeia Pe TN POPET KAPIVIDD AEITOVPYODD WG TA
YOUPAKTNPLOTIKG oTolyelar TOL KEVTPOL KEPaPIKNG, Bupifovtac ta mapadootakd Kapivia Twy ayyelomAaoTteiw.
O Baoikég Bedaelg Tov ovvdhov elvat §0o: pia e€woTtpon mpog Tov 01KIONSG TNG AmoAAwviag KAl pia
E0WOTPOPT TIPOC TO EPELITLO, TO OTO10 1€ AVTOV TOV TPOIO PETATPENIETAL O€ EKOEPX Yo TNV 10TOPia TNG



QYYELOTANOTIKTG.

H ovykekprpévn mapéppoaon emyeipel ) dnuiovpyia plag odyypovng apylTEKTOVIKNG, N omoia maipvel otoryela
amd to mepiBdirov e Zigrov, Kabw Kot aImd To mapadooilaKd ayyelomAaoTela, Ywpic amapoaitnTa va T
mpeiton e€0A0KANPOV.



H nopéppaon mpooeyyiCetar pe 600 6H10kp1TOOG TPOIOLE: QIO TOV OKIOPO NG AmoAAwviag Kol armd Tov
01K106 T0VL Kdtw [MeTad100 pé€ow TOL KEVTPIKOD A0@UATOOTPWHEVOL Hpdpov AmoAdwviag - Kaotpov, 6mov
elvat HvvaTn Kot 1 0TAOPELOT AVTOKIVNTWY, KAOWC Kol PETW 0AOKANPOL TOL SIKTOOL TWD YOPW NOVOIATIWD
IOV KaTaANyovv oto onueio napépfaong. Evag mbpyoc, Eva vaibplo KaBloTikd Kal Eva IEPATHA - OYLOUN OTO
£6aog, mopadappdrovy TIC POEC KIvNong Twp yOpw PovoIaTiwy, dnuiovpywvtag 3 Baoikeg £100600¢ yia To
00VoAo. AUTEC 01 POEC KIDNOMC OLVAVTIODVTAL OE Pia KEVTPLKY QUAT.




O mopyog onpatodotel TN Evapén mag apyng Kol otabepnc Katdpaong, n omoia 0dnyel o OAx TX ECWTEPIKA
emmneba, IEPPAEL Ao TNV KEVTPLKN LA Kal KATAATYEL HEOW Plag YEQLPAC 0TOo vIAiOplo KabloTiKS. Ot
BAOIKEG POEC TWD ECWTEPIKWD KIDNOEWD £XOVD YPAPIIKS YAPAKTHPA, KABWC akoAovBody Tov pubud mov
IIPOOPEPEL 0 PEPOVTACG OPYUV1IoNAC KaB' 60 TO PHKOG TOL KTIpiov.
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To KTIp1oA0YIKS IPOYPAIIA TOV PEOL KEDTPOL AYYELOIMAXCTIKNC HEPLAAPPAVEL, TOOO £PYATTHPLA KEPALKTC,
OTIOL IPAYIATOIOL0DDTAL IIPAKTIKA HaOipaTa, 600 Kol YWPOLE NOVIwD KAl MEPLOBIKWY EKOETEWD
ayyelomAaoTikng. Ot 6vo PaolkEG AetTovpyleg TwY gpyaotnpiwy Kol NG EKOE0NC CLPITANPWVOVTAL AIIO

aiBovoeC OITIKOAKOVOTIKWD PHETWD KOl DewpnTIKWY Habnpudtwr, Kabwc Kol orrd Eva pikpo apu@lféatpo. XT1o
KTIPL0AOYIKO TPOYypapa meptAappfdvovTtal mong, Eva HKPO aVAYLKTNAPL0, TWANTNPL0, YWPol 6101KNoTG,
avorytol Kot KAglotol amodnkevTikol ywpol Kabwg kat WC. ZTo E0WTEPIKO TOV TLVOAOD, 01 AELITOVPYIEC TwWD
epyaoTtnpiow, TG EKOEONG KOl TWD ADOLYTWD AIOONKEVTIKWD YWPWD TWD KEPAPIKWD BPlOKOVTAL O€ Pl OLUVEYN
OlamAokn, e OKOmO TN PLWIATIKT IEPIAYNOT TOV EMOKENTN 0TO 00OVOA0. H meptnynon auti KopuewveTal aTo
epelmo Tov moAlod ayyelonAaoTteiov, To 0moio peTaTpéneTal oe (wrTavd EKOepa yia To KOwo.




H emAoyn Twp LVAKWD IPOEKLYE Ao TNV av&yKn EvTagng Tng odvBeonc 0To o1PVAiKO ToTio, HE ODYYPOVO
TpO10. Bao1kd LAIKG KATAOKELNC TOL PEPOVTA OPYAVIOPOD EIVAL TO OMALOPEVO OKVPOBENQ, TTIOL EPQaVITETOL
0Tov THPYo NG £10660v, o€ TOlYoLC AVTIOTNPIENG KAl 0 KATIOEG E0WTEPIKEG EMPAVEIEC. ZVYKEKPLIEDA YL TO
okLPOOEPQ, N ABWONE TIPOEAELOT) TOV, T} AIOYPWAT), T TEKTOVIKT @1A0c0@ia aOVOEOTC TOL PEPOVTOG
0pPYaV1OP0D TNE KATAOKELNC, N XPNOTN ELAOTOIOL-OKAPLOD Yia TNY £YYLOT TOL PIETOV AAAX KA1 TO AIMOTOIWHIX
Tw EOAWWY gavibwy oY TEAKT PN TWD EMEAVEIWD, TPOTHIOOLY Pl EMUTAEOD GLOYETLON HE TIC
YEPOIMAOTEG TEYVIKEG TNG KEPAHIKNG. 2TO KUPIWC OWHA TOV KTIPLov, ECWTEPIKA Kol eEWTEPIKE, KAOWC Kal
0TOLC TOlYOLC AVTIOTAPIENG IOV MTPOKVIITOLY AIIO TIC PACIKEC YopdEelg, ypnolponoteital enévduvomn mETPAG mov
e€dyetal Katd N dnuiovpyla Tov OKAPPATOC, Pe OKOMO va TOVIOTEL aevdg N OOV oyéomn g obvBeong pe
TOD A0QO KAl A@ETEPOL 1) 0OVOEOT PE TNV LAIKOTNTA TOL epetmiov. Ta mETpva Totyia opbvovTal o€
OLDEPYNOIA 1€ TOV EOWTEPIKO OKEAETO aIId OKLPOHENQL.



Q¢ mPAKTIKN e PoKpdypovn mapddoaom, N KEPAPIKN (Al CLVLEATPEDT PE TNV TALTOTNTA TNG ZiPPOV, WOTOTO,
pe ™ mdpodo Twv ypdvwy, Hlaprwe ekAeimel. IIpdbeon g mapodoag StmAwpaTikhg elval va SlatnenOel avTh
akp1pwe n mapddoon Cwvtavn, péow e dnuiovpylac evdc kEvTpov. To KEVTPO avTd B CLYKEVTPWOEL OAOLC
ToLC TEYVITEG TOL ZVAAGYOL AyyelonAaoTWY Z{Yrov Kal, o& auvdvaopo e Tic ekBEoeLg mov Ba Aappdvovy
YWpa, B gvvelo@épel 0T Hlatpno” NG TapPddoong, NECW NG KATArONONG TOL TapeABOVTOC Kat NG
PETAYYLONG TNG YPWOTC KAl TNG epmelpiag dpeoa Kol PLwPaTIKA.







Mmopeite va Srapdoete 0AOKANPN TNV €PYAOTA, TATWVTAG £6W.
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The main topic of our work was based on the traditional pottery art of Sifnos. Our experiences and our
substantial connection with the island, combined with the recent inclusion of the Sifnian ceramics in the list of
Unesco's intangible cultural heritage, gave rise to the formulation of a scenario of a pottery center - school
that will highlight this unique art with modern data. Today in Sifnos, 19 potteries are actively maintained,
scattered throughout the island. The oldest shells, abandoned or not, are located in the middle of the island.

The project is located near the central settlement of the island, Apollonia, which is crossed by the central road
axes and is easily accessible from all parts of the island. At the top of a hill stand the ruins of a traditional 20th
century pottery, which were the inspiration for the design. The only elements of the ruin, which remain
recognizable even today, are the stone kilns in which the ceramics were once fired.

By focusing on the data of the selected field of land, the need arises both for a sculptural treatment of the new
building and the ground around it, and for the creation of an inseparable relationship between them. Given the
use of the new center and the existence of the pottery ruin, a direct connection between them could not be
overlooked.

The main idea of the composition is defined by the natural and anthropogenic data of the field and is
translated as a gesture that comes to emphasize the chthonic relationship of the whole with the ruin. The


https://dspace.lib.ntua.gr/xmlui/handle/123456789/58168

relationship of the building to the soil is vital to the composition, as is the relationship of the potter to the clay.
The composition is developed on two perpendicular main slits in the ground, which act as new paths by
receiving and connecting the existing walking routes. The engravings also function as strong boundaries - dry
stones that surround and emphasize the imprint of the ruin on the ground.

Synthetic tools are the pit on the hill, the stone wall - "dry stone", the grid, the tower - entrance, the point
volumes - kilns and the courtyards - planted roofs.

The volumes arise from the grid defined by the two basic slits and are scaled according to the relief of the hill,
with the lowest of them being completely underground. The volumes are developed around the ruin and at a
lower level, with the sole exception of the main tower - "kiln" that marks the entrance to the complex. At
points, volumes emerge from the ground in the form of kilns that connect with the traditional pottery. The
composition turns towards the central settlement of Apollonia.

These elements are combined in a system integrated with the ground, surrounding the ruin as a key member
of the composition.

The movements were studied in a way as to intertwine the interior with the exterior and to find direct paths to
the outdoors from all levels, as specific activities of a pottery school require direct contact with the outdoors.
The planted roofs act as extensions of the countryside onto the composition. The elements in the form of kilns
act as the characteristic elements of the pottery center, recalling the traditional kilns of potters. The main
views of the are two: one looking outwards towards the settlement of Apollonia and one looking inwards
towards the ruin, which in this way turns into an exhibit for the history of pottery.

This specific intervention attempts to create a modern architecture, which takes elements from the
environment of Sifnos, as well as from the traditional potteries, without necessarily imitating them entirely.

The ceramic center is approached in two distinct ways: one from the settlement of Apollonia and one from the
settlement of Kato Petalio through the central asphalted road Apollonia - Kastro, where it is also possible to
park cars, as well as through the entire network of surrounding paths that lead to the point intervention. A
tower, an outdoor seating area and a passage-slit in the ground receive the traffic flows of the surrounding
paths, creating 3 main entrances to the complex. These traffic flows meet in a central courtyard.

The tower marks the beginning of a slow and steady descent, which leads to all the interior levels, passes
through the central courtyard and ends via a bridge to the outdoor living area. The basic flows of internal
movements have a linear character, as they follow the rhythm offered by the load-bearing body along the
entire length of the building.

The program of the new pottery center includes both pottery workshops, where practical courses are held, as
well as spaces for permanent and periodic pottery exhibitions. The two main functions of the workshops and
the exhibition are complemented by audio-visual media rooms and theory rooms, as well as a small
amphitheater. The building program also includes a small cafe, shop, administration areas, open and closed
storage areas as well as WC. Inside the whole, the functions of the workshops, the exhibition and the open
storage areas of the ceramics are in a continuous intertwining, with the aim of the visitor's experiential tour.
This tour culminates in the ruins of the old pottery, which is transformed into a live exhibit for the public.

The choice of materials resulted from the need to integrate the composition into the Sifnian landscape, in a
modern way. The main construction material of the load-bearing body is reinforced concrete, which appears in
the entrance tower, retaining walls and some interior surfaces. Specifically for concrete, its stony origin, the
shade, the tectonic philosophy of composition of the structure's supporting body, the use of a formwork for the
injection of the concrete, but also the imprint of the wooden boards in the final texture of the surfaces, gives
an additional correlation with the tangible techniques of ceramics. In the main body of the building, inside and
out, as well as in the retaining walls, which result from the basic drawings, stone cladding is used that was
extracted during the creation of the pit, with the aim of emphasizing on the one hand the chthonic relationship
of the composition with the hill and on the other hand the connection with the materiality of the ruin. The
stone walls are erected in cooperation with the internal concrete frame.



As a practice with a long tradition, pottery is intertwined with the identity of Sifnos, however, over the years,
it is constantly disappearing. The intention of this thesis is to keep this very tradition alive, through the
creation of a center. This center will bring together all the craftsmen of the Sifnos Potters Association and, in
conjunction with the exhibitions that will take place, will contribute to the preservation of tradition, through
the understanding of the past and the transfer of knowledge and experience directly and experientially.



