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Ot «'vvaikeieg Pwvéc Kot APYLTEKTOVIKEG ZVAAOYIKOTNTEG» €lvat Pl 0E1P& OLVEVTEDEEWD |IE DEEG
APYLTEKTOVIO0EC, IOV H1EPELVODD TOV EMAVATIPOTHIOPLONO TNG TVYYPOVNG XPYLTEKTOVIKNG WG PM1C OVAAOYIKNG
dpdong. 1o mhaiolo Twv cLINTNCEWD AVTWD, N KPYLTEKTOVIKY CLPIEPLAAPPAVEL TTPAKTIKEG TTOL £€eTALOLY
EVAAAAKTIKEC, UN-lepapyikéC Hopég Katoikiong Kot (wng, ywpelka (NTHRATA oL ap@lofnTod TN CLOTNPIKT
IOTPLAPY LA TOV YWPOL TNE MOANG KAl TOL OIKLAKO0D, KaBwC Kot TN o0 TOL apylTEKTOVIKOD neHiov pe Tov
YWPOo ToL akTIPLopov. OAa avtd Ta (NTAPATA TIPOKDIITOLY AIId TN PETAPAOT) O MO OLVEPYATIKA POVTEAX
IAPAYWYNG TNC APYLTEKTOVIKNC, ad Ta omoia EEKIVAEL 1) aloPriTno” Twv Kuplopywy daypappdtwy
e€ovaiag mov N APYITEKTOVIKN avamapdyel.



21 dedTEpn oLVEVTELEN NG 0E1PdC, PiAnoa pe Ta PEAN TNC YepvioTikAC KoAekTipag EDIT Alberte Lauridsen
(AL), Alice Meyer (AM), Hannah Rozenberg (HR), Saijel Taank (ST) ka1 Sophie Williams (SW) oto Aovbivo. To
£pyo Tovg mpoomadel va APPLOPNTACEL TIG CLOTNUIKEG 1EPAPYIKEC HOPEG oL elvat PL{wPEVEC OTOV TPOIIO IOV
npoobilopifeton, mapdyetal Kot frwvetatl To Sopnuévo meptpdAiov akoun ko onuepa. H mpoaéyyion toug
ypnopomnolel Tov oyedlaopd wg éva epyaldeio mov enavarpoodiopilel PAoIKEG YWPIKEC EVDOLEC, KO IPOTEIVEL
TN H10p0PPWON YWPWY KAl AV TIKEWPEVWD IOV TIPOAYOLD TNV AVEKTIKOTNTH KAl TN 100TNTA. EKTAC Twv
nopardvw, ot EDIT pov piAnooap yia ™ onpoaoia TG 0LAAOYIKNAG 0pydvwong g epyaoioag otny opdda toug,
aAAd Kol TOG avTIAAPBAVODTAL TOV OPO «PEPNIVIOTIKT KOAEKTIPar».

Elwoaywykn eikéva: H koAektipa EDIT. Credit: EDIT Collective.

AV. EDIT identify themselves as a ‘feminist design collective’. Could you please expand on these identifying
principles and how they shape your project? If you could, first, unpack a bit more the term ‘collective’ - what
this means for the organisation of your group and how this scheme influences the ways you conceive and
develop each of your project?

AM. Most of us met at university. We had many common interests but felt unable to fully develop these within
a traditional architectural practice model. So, we ended up forming this parallel practice for ourselves. Yet, we
were quite keen on avoiding being called a ‘feminist collective’ as a branding act. Rather, it is our process of
working that uses a feminist lens to interrogate spaces. It is this approach that was particularly hard -if not
impossible- to achieve within the limits of contemporary architectural practice. Now, in terms of the word
‘collective’, the idea that we could do this together in a non-hierarchical structure was very appealing to us. In
a sense, this is also the opposite of the systemic hierarchies that exist in our everyday jobs. This way of
collaborating - working on the same project all together -has worked out well for us so far. We can openly
express our ideas to each other, but of course we are constantly trying to understand ways in which we can do
it better. We share almost every stage of the work that we do; we make decisions together. This might not be
the most efficient way of doing things -in fact, it is quite time consuming and sometimes harder. But we do
want to keep this democratic system of decision making.

SW. We came up against this question when someone asked us on the spot: “so what are you about when you
say you are feminist collective?” We use a feminist approach in terms of how and what we research and design
and how we work with each other when we develop a particular project. We operate as a collective as this is
the only way that you can organise to support a feminist mode of practicing and therefore such an output.
There is an additional labour to that, because there are other more efficient ways of organising, but working
within these more hierarchical ways often means perpetuating the integral inequalities of the capitalist system
we are operating in. So, we are trying to do the opposite of what we are doing in our full-time day jobs.
Unfortunately, however, this way is underpaid and requires the additional labour attached to any attempt of
organising in a more egalitarian way.

AV. I would like you to expand in more detail on this notion ‘working collectively’. How can this scheme
interrogate existing, more canonical ideas about labour in general and the production of architecture more
specifically that are dominant in, as you said, your day jobs or in the more hierarchical structures of large,
corporate firms?

SW. The answer to that question has two parts. One that reflects on how we work with each other within the
collective and one about how we collaborate with others: users, clients, or designers. For the first, we have
noticed that we have all come up against our own notions of ownership of the work that are indoctrinated
through architectural education and the way traditional practices are set up. Unfortunately, architecture
schools encourage this heightened notion of ownership of your work. We all then had to find ways of
unlearning these seemingly natural ways of gripping onto bits of the work and owning aspects of projects that
we do together. We had to unlearn that the work reflects you as an individual designer, but instead it is the
output of us as a collective. Everyone can input into the project in an even and valued way, so this is how we
perceive ourselves as members of an expanded collective.



HR. In architecture school you are taught that your work represents your ideas, your style, everything you
are. When you move into practice the complete opposite happens. You must mould into something you are
joining and to the ideas of your boss or whoever leads the project. But there is nothing in between, which is
what we are trying to find: to bring ideas together in a collective way and to produce something that
represents a method of thinking rather than a specific person. We all have very similar backgrounds, so when
working together we think in similar ways. However, some of us are more interested in research or others in
design - this is something we are still figuring out. We are still learning what we are interested in and what we
are good at.

AM. I think it is useful for us to be in a collective because we understand what we want to do, and we are not
obliged by anyone to do things. We have the freedom to give each other tasks and to see if that works for us or
not. This is good for us both in terms of individuals and, I guess, good for our practice as well; to understand
what we want to become. What are our strengths and skills together instead of exercising them individually?

SW. Another desire is to collaborate with people from diverse fields whether they have a traditional design
background or not. One of the first projects we did together was the piece Still no Progress. Although there is
a drawing, the writing component was very important in understanding space and its effects on us. Finding
other media, that were not visual, through which we can think about spatial issues was important. We see all
these different outputs as translations of one spatial scenario that our body can experience. This multiplicity is
more inclusive as it opens the conversation to lots of different people with diverse backgrounds and interests.

MéAn twv EDIT ypnotponotodv to Gross Domestic Product (GDP), éva mpwtdtumo avtikeipevo mov mpoteivel T ovAAoyikonoinamn g
owklakNG epyaoiag. Credit: EDIT Collective

AV. We can now move from the various outputs to the various scales of your work. I find that an underlying
thread within the body of your work is this attempt to challenge existing power structures, social and gender
roles, everyday experiences, which we perceive as natural whereas in fact they constitute historical
constructs. And this is something very close to my own research on estranging devices, that is devices that
disrupt the semantic associations of an object in order to challenge any habitual, conventional way we
perceive the former. Could you discuss the role of this method in your work? I am not sure that there was such



an intention behind your work, but this is something that I picked up.

AM. I guess you refer to The Gross Domestic Product (GDP). For this project, it was quite important for us to
understand how we can effectively and excessively translate a quite difficult academic research into
something easy to grasp and with immediate effects. The vacuum cleaner works that way: it leads people to
think about spatial issues. The text of the project is incredibly powerful, but I think for us the step forward was
to bring that level of conceptual disruption into an exhibition object. Architecture itself is perhaps a sphere
where it is more difficult to materialise disruptive devices -they might become dystopian; they might become
ironic.

AV. I though the same about the Power exhibition proposal at the Royal Institute of British Architects (RIBA)
for example, which is a similar piece in the sense that there is a questioning of the nature of the domestic
spaces. These are not design proposals to be implemented, but rather they are mental mechanisms to make
people challenge conventions about space.

HR. This was important for us with the GDP and the RIBA proposal, and, in fact, with any work we do: not to
pretend that we have the solution for a better way of living, but to invite people to challenge the way they are
living now and open questions. Why something has been designed like that, by whom and for whom has it
been designed? Just by provoking the perception of certain objects and spaces, we can challenge all those
conventions that we take for granted and maybe should not be the way they are.

AL. Sometimes people do not always acknowledge that there is a problem in the history of objects or spaces.
Even in architecture schools, it takes time to convince people that there are all these gendered stereotypes
that are hidden in the plan. When you move outside architecture, when talking to someone that is used in
occupying a space in a certain way, it is interesting to get to the core of what this space is and to shift the
conversation to things that we usually do not talk about.



Gross Domestic Product (GDP). M evaAAakTIKY) ADOT 0T0 KAmTAAOTIKG emyeipnia 0Tt 01 OIKIKEG epyaoieg elvat mo
anoTEAEOPATIKEG T eKTEAODVTAL ATOPIKG, To GDP givan i nAekTpikn okovma mov Aertovpyet povo pe ) gvvepyaoio petald Tplov
atopwv. To GDP extébnke ot Tplevdde Apyttektovikng Tov Oodo to 2019. Credit: EDIT Collective

AV. Now, many of the projects, such as the Gross Domestic Product and the RIBA exhibition begin, refer and
return to the space of the domestic. Why has this space acquired such an importance in your work? Of course,
architecture has different scales that is engaged with, but you focus more on the space of the domestic. Why
do you think it is more important to begin from here?

AL. Well, first, the role that the family plays in our society, our culture, our economic system is a good place to
start such an inquiry. In turn, the traditional concept of the family is always associated with that of the home,
and in that sense quite relatable for a large audience. The beginning of your life, the family relationships that
emerge, how each one relates to other people; all these relationships occur mostly within the space of the
home. At the same time, when we are talking about something that happens at home, we are also thinking
about what that means on a larger scale as well. For example, how does cleaning at home relates to cleaning
in the city? There is a direct link between the hidden domestic labour that is often done by women in the
house, and the racialised, gendered, and class-related cleaner in the city doing things in the middle of the




night. So as much as we work on the domestics, we think it is a quite a useful, solid base that can be
multiplied and scaled up to think about other spaces.

AM. Of course, the home is not the base of everything, but it is a very important one. Especially if the
interrogation begins from a feminist lens, the first thing that comes in your mind is the way the home is set up
to reproduce the different gender roles as the female sphere is more related to the home whereas the male
one more to the public. And that is something that was always dominated the design of cities as well. So, I
guess, even if it is not the only thing that someone should focus in, it is probably a good starting point.
However, we also need to be careful as we have been studying the home in the western context. But home can
mean so many different things around the world. And we are conscious that our research and projects are
limited in these terms. There are different things that play into the design of the house and its relation to the
public sphere depending on the historical and geographical context.

SW. This is a powerful place to start as well because people think the idea of the home is a natural one and
therefore independent of politics and of the dominant institutional structures. But the home is sort of a mini-
institution designed to allow you to live in a very particular, prescribed way, which then gets reflected back in
to the society at large. Instead, people feel like they have power and independence within it, whereas this is
something not inherent but constructed.






H mpétaon twv EDIT yia tov Siaywviopd Power tng RIBA (Royal Institute of British Architects). H cuppetoyn mpdteive tn petatpormn
ToV ekBealakroD ywpov ¢ RIBA ¢ jia adAnAovyia O1KIKKWD YWOPwD, HECTA 0TOVG 0TI010VE TO KOO Imopodoe va mepinyndel aAdd Kot
va mapakorovdioetl. O oyeblaopdg oToyeLE 0TV APELOPRTTNOT TOL POAOL TOL POAOL KA1 TNG OIKOYEVELXG, HEOW LAG OEPAC YWPLKWD
Kl EVDO10AOYIKWY pokANoew. Credit: EDIT Collective

AV. In Honey, I'm home, you mentioned the power of the floorplan as a spatialised diagram of power relations,
and I totally agree. There is a crude reproduction of social, gender, family relations, division of labour, etc, in
the plan. What are the elements of the plan and the categories related to the organisation of the domestic
space that you think that we can challenge in order to critique and reconstruct these alternative relations?

AL. I guess there are so many scales, but it is quite useful to start with just looking at the organisation of the
rooms and how they are laid out in relationship to one another. First, you have the public and the private
spaces of the house - where in that spectrum each room lies is quite important as is the nature of the
boundaries between them. For example, in a traditional terraced house, what does the corridor do in terms of
hiding the movement between the different spaces of the house and how much is this something innocent? We
are accustomed that seeing someone running from the kitchen to the bathroom is unusual. But why is this a
problem? On the other hand, there might be a series of more violent outputs from the lack of visibility in the
domestic setting. Hidden places can shelter more private activities but can perhaps cover up acts of domestic
violence. Additionally, the corridor can be a mechanism of hierarchy and control. If each room has one point of
entry towards the corridor, so you can supervise anyone going in and out just by sitting at one end.

HR. However, in the home, there is the room scale but there is the furniture scale as well, which we have
been thinking about. Why is the bath, for example, a space for one occupant, a private space? Why is the table
often rectangular and who is sitting at the head of the table more often? There are all these spatial
relationships that you can interrogate through both the scale of the furniture and of the rooms.

AL. In some ways, I guess things have improved. I mean, even something as small as the open kitchen does
quite a lot when it comes to seeing the kitchen as a more social space, where everyone can be involved in the
preparation of food - less so in the cleaning. I guess we must acknowledge that there have been steps made,
but that can be used to interrogate how we could do similar things with any other room.



Saida Public Secondary School lor Boys Latc 195
Photograph by Hashem el-Madani © Arab Image F




Ot EDIT xkAfOnkav va oyedidoouvy ma Spaotnpidtnta yia yoveic ko maibid mov £pevan gto onitt T mepiobo g mowdnpiag. To
Home Revolution {fjtnoe amd ta matbid va Toapatnpioovy o véo padnolako mepIBAAAOD TOLG KO DA OKEQTOOD KAl DX
emaVaIPooblopioovy mWE 01 01KIAKOT WOl Kot T avTIKE(peEva Siapop@wvouvy Tov Tpdmo mov {ovv. AoKiudoTe To K £0elc, ebw. Credit:
EDIT Collective

AV. Finally, I would like to hear more about your interest in the architecture of care. I have here in mind your
entry for the RIBA exhibition, but most importantly, your open call for support to BAME (Black, Asian and
minority ethnic) and underrepresented architecture students during the pandemic. Could you please say a few
words about architecture of care and the role this plays in your work?

ST. I guess that one of the main objectives of traditional architecture practices is profit. Whereas for us the
most important thing and the way we want to use our skills in a meaningful way is to consider the designer as
an agent of change. I would even go as far as asking how can you design if you do not care? For that to work,
it is essential for us to support, fight and care for issues of inequality and act for the kind of change we want
to see. For example, the extension of help to BAME students in the last weeks of their architecture school was
valuable and necessary for us as it was our way of being able to implement our form of architecture of care.
Especially during the pandemic, when everyone was locked in and felt extremely isolated, we thought that we
could achieve this by being available for conversation. Especially for architecture students that were going
through the pressure of performing well and graduating, we thought we could help them just by being there
and available to talk. We have all been there and have the experience.

AM. I think what Saijel said is important. What is the point of working in a collective that is meant to be a
feminist, to deal with inequalities, to study such topics and then in a moment in which we know that this is the
moment for us to act we do not? I think this is something that I could never do if [ were alone. With EDIT this
is different; we know that these issues exist, and we are also on the same way of thinking about them, so we
need to act.


https://learning.open-city.org.uk/home-revolution/

