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Ava(nT@wrTac TO ALWDPL0 HODTEPDO
Kenneth Frampton, Modern Architecture. A Critical History, IIépmtn ékdoon ava@swpnpévn,
Thames & Hudson, Aovdivo 2020, o€2. 736, tipn 19,99 otepriveg

H epmepia Tov povtéprov KIvNPatog vmpée KATAALTIKA Yl TNV €EEAEN TNG APYLTEKTOVIKNG PETE Tov A’
[Maykdopto [ToAepo. Ztnp mepiobo ToL EVPWIATKOD NETOTOAENOD, TO HOVTEPVO Kivnua HlayelpioTnke Kot
HETEPPAOE TE 0PATN AVTIKEIPEVIKOTITA» TIG OVTOMIEG TWD KAAATEYDIKWD 10TOPIKWD MPWTOIOPLWD,
IPOYWPWVTAG 0TOV oYebloNd TNC PEAG ovTomiag, ToV oyeblaond Plag EXG MPAYPATIKNG (WNE HETW TNC
QPYLTEKTOVIKNG. 210 meppdArov g I'mparde Huelpov mov KAovi{OTap ammd 0IKOVOPIKEG KPLOELG, O€ Pt



16€0A0Y1KA QOPTIOREDT) KOl OVYKPOLOLKT ITOALTIKY KO KOWDWDKN IPXYPATIKOTNTA, TO HOVTEPVO Kivnpa
IpOTeEWE TN HlAmAaon Plag PEXG ePOTNTHG PEOW TNG AIXAAAYNC AIIO TOV MOALITIOPIKO GLVTNPNTIONS, KOl TNG
vAOIIOINONG EVOG PEOL KOWWV1KOD ovppoiaiov. H §Ovaun Tov Kowwvikod 0papaTog Kot TaLTOYPOVA TNG
ALOONTIKNAC YEPAPETNONG IPOTESWOAD EMAVACTATIKA YOUPAKTNPLOTIKA 0€ 0, Tl £yel amoKAN0el «gmomotia Tov
HOVTEPVOL».

O Kenneth Frampton (yev. 1930), n6n amd g apyéc e derkaetiag tov 1960 evepydc KpLTIKOC Kot HUOIKN
A0V POPQT| TNG APYLTEKTOVIKNG 1o Toploypagiag, dnuooicvoe 1o 1980 pia «Iotopia TG povtépvag
QPYLTEKTOVIKNAC» MOV PETHPPAOTNKE To 1987 Kol ot eAANVIKG o116 Ti¢ ekbdoelg Ogpédio (BipAtomapovaioan
exeivng g ékboong pe titho «H tedevtoda peydAn ovvbeon» Eyve aId Tov LIOYPAPONEVO OTIG 0eAIBEC TOV
«Bfjpatog», 3.7.1988). Avapeoa o€ IPOYEVETTEPEC NPHELWOELG «10TOPiEC», 0w TwY Bruno Zevi, Leonardo
Benevolo, Manfredo Tafuri/Francesco Dal Co kat tn pdAic petayevéotepn «iotopio» tov William Curtis (1982),
o Frampton mpdTeve gl KPLTIKT A& yvwaoT TwP @avoPEPWD aIrd TN PLOPNYAVIKY ET0DACTAOT KAl HETE, NETW
TOL IPOCTH10PLON0D Kal TNG avABe1&NG OepaTIKWY mEPLOYWDY oL 06NY0DONDY OE Pl PEX KATAVONOT TOV
DEWTEPLKOD EYYEIPNIATOC OTNY apyLTEKTOVIKT. Kat Ao v té o€ pia emoyn 10yvpneg ap@lapritnong g
onpaociog Kot Kpiong TG KANPOVOULdg Tov HoDTEPDOL: EIDAL YAPAKTNPLOTIKO OTL 1) «10Topia» Tov Frampton
ekdOONKeE TN 161 ypovid pe T mpwdTn Mmevdie Apyttektovikic ¢ Bevetiag (1980), mov wg yvwotév
KQTOYpa@nKe ¢ TeAeTOLPYix TNG AmoBEwoNG Kal MAyKOoPLlag KaB1€Epwang Tov apylTEKTOVIKOD
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Steven Holl, Nelson-Atkins Museum of Art, Kavoag Ziti, 2007 (pwtoyp. A. IaKOLIAKATOC)

H «wotopia» Tov Frampton, mov v Tw petad £yive SNuo@AECTHTO Kol TAYKOOUL0 PIECT GEAAEP, YPWPLOE 0N
ovpéyela GAAeG Tpelg ekdOoELC pe avabewpnoelg kal ovpninpwoelc. H tedevtaia ékboan, oyedév diumddora oe
EKTOOT aIIO TIG TIPOTYOVUEVEC, AIMOTEAEL PVTHELWDEN TORO avaopdc yia moAAovc Adyouvg. O Frampton

P00 OETEL v EKTETAPEVO TETAPTO PEPOC YL TND APYLTEKTODIKN TWD EMPEPOVE YEWYPAPIKWD TTEPLOYWD KA
Kpatwv (Apepikn, Appikn Kot Méon Avatodn, Aoia kot Elpnpikdg, Evpwmn), Kot mapdAAnia avadiapop@uvel
T0 TehevTaio pépog Tov PiPAiov To omoio aoyoAeital pe TV ALAYPWOT TWD EUIVOPEPWD PNETW PLAC
IOYKOOULAC EV10HAC OMTIKNG: TOMOYPA@ia, Hop@oAoyia, ael@opia, DAIKOTNTA, KATOIKIX, APYITEKTODIKT YLa TNHY



Kowotnta. H mpooéyyion avth elval SnAwTiKn ToL yeyovrdtog 0T N apylTEKTOVIKT onpepa 6ev pmopel va eivot
A0V KATAVONTH JE TA 10TOPLOYPUPIKG epyadeia Tov 2000 arwva, péow dnAabn «kiwnudtwv» 1 ™G 60VAELAG
TwD «doKAAWY» (TToVL eivat KATL TOAD Hla@opeTIKO ammd To 00YYPOVO YavopeVo Tw starchitects). Me avtov
TOD TPOTOo, 0 Frampton gpmAovutilel Kot CUPIANPWYEL TNV APEAVOT| TOL PE TIC HlAyWVIEG AVAYVPWOELG TWD
EOVIKWOD MPAYPATIKOTATWY MOV EEKIVODY KAt TIAAL aIId TOV NECOMOAENO, N 1€ T EAIVOUEV A TNC
mayKoopomnoinong. Avtd To TPLHEPEG LOTOPLOYPUPIKO «obaTnua» (Bénata Tov povtéprov/a” ékdoom +
@OVOPEVOAOYIA TNE TTYKOTHI0moinong/6 " ékboon + apylTEKTOVIKN TwY e0VKWY Kpatwv/e” €kboan) ep@avilel
Pl EVTLIWOLNKN TANPOTNTA YLK TO £0POC TNE TEKPNPIWONE Kol TNV ENAPKELX TNG KPLTIKNG Oeiobuong, ahda
KOl Yl TNV 1KODOII0inaoT Tov 16£0A0y1K0D 0TOY0L oL gLVIOTE T0 Pao1Kd leitmotiv Tng epuNPELTIKAG TOV
Béong.

Axel Schultes, Charlotte Frank, Kpepatopio oto Tpémtop (Beporivo), 1999 (pwtoyp. A. I'aKoLPAKAETOC)

O TitAog aLTAC TNC POKPOPLOTATNG «1oToplacy, TNnG povng mov avadoueitar opyavikd £dw kal 40 ypévia,
netald 2000 kot 210v wva, dev elvon Tvyaiog: oTdYOC TOL AyyAov 1GTOPIKOD, OY1 HOVO KATK TNV IPWTN
ep@dvion tov BipAiov -6tav N tekpnpiwon Kot 1 avddel€n e HovTEPPAC APYLTEKTOVIKNC elye Kol £va
«TTOAEPIKO» KIDNTPO KAl YAPAKTHPK, WG ADTIA0YO0 AIIEVAVTL GTNY KLPLAPYLK TOL PETAPOVTEPVIOROD- AAAL Kt




onuepa, eival N «oavalATNON» TOL POVTEPVOL KIDPIATOC KL 1) KANPOVOULX TOVL OTIC TETTEPLC AKPEC TOV
KOO0V, EDOC novTéprov KIvnuatog Oyl OVO 1€ HOPPOIAXTTIKEG KOl TUIOAOYIKEG 0AAG KOl «NOIKEC» APETEC
kot apyéc: O Frampton, 10toptk6g Tov 2000 ciwva pe Pabid avTtiAnyn Tov KOWwDiKOD pOAOL TNG HOVTEPVAC
QPYLTEKTOVIKNG, aIId TNV IPWTEDOLONK TOL KAIMITAALoN0D, TN Néa YOpk, 6mov (el Kal 616d0Kkel €60 Kol TOAAEG
dekaeTieg, H1ATLIIOVEL OLOTACTIKA Pl «ITOALTIKT» GIIOWT) Y1 TOV POAO KA TNV KIIOCTOAT TNG XPYLTEKTOVIKNG.
H ovaltnomn tTwv 1wy ToL HOVTEPVOL OTN oDYYPOVT TAYKOOHLX XPYLTEKTOVIKY 6EV OTOYEDEL OTNY
moTonoinon ¢ alodntikng empPiwong Tov, aAAd g eAnibag «ovvEYIONG ToL PoVTEPVOL 0yebiov pe dpoug
Hac armeAevBEPWTIKNG APYLTEKTOVIKNG», O€ Il 0YN AAIKIOPWY Kol Kpiong g dnpokpatiag. Oa Aéyape 6T,
onwg o Ernst Howald, o omoiog oto Die Kultur der Antike (O moAttiopdg tng apyoiotntac, 1948) éxyet

oo TNPEI&EL OTL 1) A AYEVYTIOT) TOL «KAACIKOD» aIIOTEAEL plar «PLOUIKN HOPEN» TNG MOATIONIKNG 10TOplag, e
Tov 1610 akp1PwWG TpdImo o Frampton Pefoiwvel 6Tt To povTéPPO Kivnua «elye Kol ovveyilel va Exel VoV oAPWG
KLpatoeldn yapaktipa: 6nplovpyeital, KAMWG ci@uiblaoTikd, e€ehiooetal wplpudlovTag Kal 0T OLUDEYELX
amopewwvetatl. [MBavotata eppavifetar otn ocvvéyela oxebov ot 161a B£on KAl 0 H1AQOPETIKTY opPT, Yla
va Eekwnoel Eavd o KOKAOG. Ze auTtod To BipAio -ovveyilel o Frampton- £yw kGvel pia mpoonddela va
QIOKAADYW 0LTOV TOD KUKAIKO YAPAKTHPW, Ol 1OV0 600D a@opd TIG EVPWIIAIKEC AIAPYEG TOL KIDNPHATOC AL
KO TNY EREAVIOT| TOV 07N 00YYPOLT apylITEKTOVIKN Hiebvwg». Mia katdBeon miotng, Aowmov, amotedel avTh N
am6 K&Oe dmoyn 10TOPIKN MAPAKATHONKN TOL AyyAov KPLTIKOD, pia GAAN a@opun IPOPANUATION0D Yl THY
mopeia oNPEPA TNC OVYYPOVNC APYLTEKTOVIKNAC.

Mua «1oTopia» AOUIdD WG MOATIONIKN avTIOTAHOT KOl WG MOALTIKT KPUTIKY. ZTND Omoiq, 1 TEKUNPiwomn Kat
a&loA0YNo™ TNC APYLTEKTOVIKNAC 0€ KOs ywpa elvat e€apeTIKE YpNoun, AKOUN Kol WC OLYKPLTIKO epyaAgio.
A6 Y Amoyn avTi, 0T0 OKTAOEALH0 YEVVALOOWPO KEPAANLO YL TN YW PG, avaOEIKDDOVTAL 01 H1AKPLTEG
APYLTEKTOVIKEC NoG embooelg oe HieBvég mAaioro. EkTéc amd tn 6ovAerd tov Anpritpn [Mikiwvn,
ELKODOYPAPEITAL Yl TIPWTN POP& 0N PEX LT £KB00T TO £pY0 Twv pecomoAepikwY Kipwva Adorapn, Anunten
Kuplako?, Ztdpov IMomaddkn kot ITatpokAov Kapavtivod, kabwe emiong twv Apn Kwvotavtividn, Nikov
BaAooapdkn, Kovotavtivov Ao€iadn, Takn Zevétov, Kuprdrov Kpdkov kot tne Ayvric KovBeAd.

Anpootedtnke oto «BApa-BipAiax, 17.01.2021. H exkovoypdenon tov dpbpov mepthappdvel Epya abyypovng
APYLTEKTOVIKNG IOV PpioKOVTAL 0TO KEDTPO TOL KPLTIKOL evBlaépovtog Tov Kenneth Frampton.



Stanley Saitowitz, Apyttektovikd ypageio Natoma, Zav ®pavaioko, 1991 (pwTtoyp. A. T1AKOLPIAKATOC)

I'evearoplec, OQELAEC, MPOEAEDOELC TOV NUALPYT|GTOL HODTEPDOV
Antigoni Katsakou, Rethinking Modernity. Between the local and the international, RIBA
Publishing, Aovbdivo 2020, o€A. 186, Tiun 35,00 otepriveg

Evap alva HETA TV ep@avion g, 1 16£a TOL HOVTEPVOL TN APYITEKTOVIKT IPOTANIPAVETAL CLVEYWC J1E
V€0 Tpomo. H avBeKTIKOTNTA TNG 0€ TMEMEPAOPEVEC KU TEAELWTIKEG POPUOVAEG TIPOTH1OPLTOD TOL
IEPLEYOREVOL NG Elvot HNAWTIKT TNG E0WTEPIKNC HVVAPIKNAG TNC, AVTUIPOTWIEVTIKNG «OY1 EVOC PEOV TTIA
aAAd plag pebddov epyaoiag», dnwg Edeye Evag ammd Tovg dlapopPwTéC TNG. O PAOIKEC ApYEG TNG
QPYLTEKTOVIKNC TOV HODTEPVOL KIDNIATOC AIOTVIIWONKAD OTA APYETLIKA «1epd TEPEVT» TWD «TPWTOKANTWD»
amooToéAwY NG, 6mwe eivon o Walter Gropius, o Erich Mendelsohn, o Mies van der Rohe, o Le Corbusier:
apkobY Ta mapadeiypata tov KTipiov Tov Mudovyaovg 0to NTéooaov, Tov moAvKaTaoTinatog Schocken otn
2touTydpdn, Tov 'eppavikod Iepurtépov otn Baprehwvn, g Bidag Zapovd oto I[Movaod. Ta épya avtd,



avdpeoa o€ mOAAG GAAQ, OLVEODETADY TOV TVPNVX TOL HOPPOTAXCTTIKOD AeE1A0Yiov TOL POVTEPVOL, OIIWC TODTO
KwdikomoOnke Katd tn 616vn peta@opd Kal epappoyn Tov. Qotdoo, 16N Katd TN H14pKELX KAl APETWE PETA
tov B’ IMaykdopto [T6Aepo, Kot e Y aAAoyt| Twd KOWWDIKWOD CUVONKWD, alTNIATWY KAl TPOoHoK1WY, 01
«HIOVTEPVOL APYLTEKTOVEG» OE OAEC TIG NIEIPOLC GPYLOAD DX AVATITOOGOLY EVAD TMOAD IO GOVOETO
IPOPANUATIONO, IOV EMYEIPODOE PETAED GAAWD «Da amodeopevTel Ao TNV AVTIANYN NG TAdTIONG TOL
61ebviop00 e T opolopop@ia, TNC KAVOVIKOTNTAG PE TN HOVOTOVIN, TNG ADTIKEPEVIKOTNTOG 1E TNY AIWAELX
TOL aVBPWIoP0D», OWG vIIooTNPEileTal o€ avTd To PiPAio (0. xvi). [TapdAANAa dpYl0E VX EVTEIVETAL O
IPOPANIATIONOC Y1 TO KAXTA TO0O TO POVTEPVO NTaw H1EOVEG, PE TNV £VVOLA TWD €K TWD TPOTEPWD
KWHIKOIOINpEVWY 0YeO1A0TIKWY TPOTIWD, 1) PIOPo0OE D EKPPATEL [l TPOOHEVTIKY avTIANYN Yl TNV
KOWwDia KAl TOV MOALTIOPO TNG EMOYNG TOV, EMYEPWDTAC TapdAAnAa Evav H1dAoyo e TOV TOMO KAl TO
nepBaAAov EvTagng Tov. Agevdc ta apyétuma Tne dekaetiag Tov 1920, a@eTtépov To Katd mepimtwaon
nepB&AAov, 1 évvola 6nAadn Tov YPOVOL Kl TOL TOMOV, KIMOTEAETAD TO KEVTPLIKO {NTNIA TPOPANUATIONO0D TNC
HOVTEPVAG APYLTEKTOVIKNG 0€ 6A0 Tov 200 awva.

Tobto BEPoa avoiyel kKo pia oelpd amd dAAa {nTApaTa, OYETIKG e TOV mPoadloptod Tov e0POLE Kal TNG
EPIMEPLEKTIKOTNTAC TNG £DDOLAC TOV «HIODTEPVOLX»* CLVEMWC PE TN Beptt avalTnoT TwY oplwv TNC, 101K
OTEPX TIOV PLA OELPA 1TOPLOYPAPIKWY «avaBewpnoewp» emyelpel, yia AGyoug eDTLVIWOINTHO0D 1} EDTEYVTC
H/Kal mpooodo@dpag auvTAPNONC VOGS H1aAGY0V, TN SlaTOIWOT EPUNVEVTIKWD MPOTACEWD OTA PLA TOV
amodekTo0. I va elpaote oaelg, avagepdpaoTte o Bewpnoelg OwG LT MOV EMyEIPEiTAl OTOV TPOTPATO
Topo Atlas of Brutalist Architecture (Phaidon Press, Aovdivo 2018), otov 0moio -0IwG 01 «QOVTOVPLOTEC» TOV
F.T. Marinetti otn dekaetia Tov 1930- pmpovtadiloTéG eivat ol mavteg: Zaha Hadid, Jean Nouvel, Hans Hollein,
Herzog & de Meuron, Tadao Ando, Oscar Niemeyer, Christian de Portzamparc, Ricardo Bofill, Leonardo
Savioli, Georges Candilis, peta&d moAAwWY GAAwWY...

Gio Ponti, Méyapo Montecatini, MiAdavo, 1938



H Avtiyévn Katodrov, amd@ortn g ZyoAng Apyttektovwy EMII, 616dxtwp tov IToAvteyveiov g Awldvng
Kot 161 ovyypagéag, e t Mapia Ogobwpov, Tov The Competition Grid (RIBA Publishing, 2018), oto
Rethinking Modernity emb&i6etal 0 ypwpipia Kot KATavonomn Twv mapaAAaywd avTtod mov 1 6o amoraAet
EVOAAAKTIKO, AYPWOTO 1) KOl AyPONPEVO POVTEPDO, OTIC TECOTEPLC AKPEC TNC YNC. Me epyadeio pia moAD KaAn
EMOMTELQ TNG 10TOPIAC TNG APYLTEKTOVIKNG TOL 2000 a1, KAl D10OETWYTAC Oa@eic Kal 0ELOEPKEIG KPLTIKEG
Béoelg, emyeipel OLOLAOTIKG Pl KAAELOOOKOIKTY BP0 TWD MOHPAPETPWD KAl TWD 16101TEPOTATWD TOL
HOVTEPVOV TOMEKIONOD, £T01 OIWC EKPEPETAL O SLAPOPETIKEC TEPIPAAAOVTIKEG KO TIOAITIOPIKEC
Beppokpaoieg, o€ TOMOLG KAl Amd apYLTEKTOVEC € TIG M0 HLAPOPETIKEC PNETAED TOLG 1H10TNTEG Ko
npoehedoelc. Me mapdAAnAn avdivon Bloypag@iwv, H1adpondv, emppowv, IOATIOPIKOD ADXYWYWD KAl
VEWYPAPIKWOD 16101TEPOTATWY, TLVOETEL 1A EPAAAXKTIKN 10TOPi TOL POVTEPVOL MAVW 0& LAKA evBEYOUELWC
owkela mov Opwe pwtiCovtat pe véo vonua. H mepinynom e dopeiton mdvw oe OepatikéEC Onwe 1 mapddoon
KO 1) TODTOTNTA, TX OLKOOOPIKG DAIKG Kal 1) YPNOT TwD ¥PWHATWD, 01 YWwPoSlaTaKTIKEC puBpioelg
IIPOCUPIOOUEDEC OTOD PEPOVWHEDO KO OY1 0TOV OLAAOYIKO YPNOTN, TO QAIVONIEDO TNG H100TIOPAC IOV EQEPE
10AA00C THAADTODYOVC APYLTEKTOVEC OE PAKPIDA UK KL ITAKTT, € AIOTEAETPX EVAD TTPWTOPADT Kol
aIPOPAEITO MAOVPAALTHS TwD H1EOVWDY EKPAVTEWD TOL PODTEPVOV. XTO MAaio10 avTd Hev Aeimovy Kat ot
EAANVIKEG TEKPINPLWOELG £pywD ToL Anurten ITikwwvn, Tov Apn Kwvotavtwidn, tov Kvpidkov Kpdkov, Tov
Twpyov Maxkpr|, Tov MiydAn Zovpatlibn. To PipAio paciCeton oe 1braitepng mOITNTAG EIKOVOYPAPIKS DAIKO
Kol o a€10A0yov £0poue PiAtoypagia (TOL 0€ OPLOPEVEC TEPUITWOELC, OTTWC 1) EAANVIKT, B pmopodoe va
elval MO AVTUIPOTWIIEVTIKN).
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Juan O'Gorman, Katowkia Rivera-Kahlo, TI6An Tov Me€ikoo, 1931-32

H Katodkrov emkevTpwrel 1610dTEPA TO EVOLAPEPOD TNG O TEPLOYEC OTWG N ZKavdwaPia, n Amw AvatoAn 1j ot
YWPEC TNC AXTIVIKAC APEPIKNC, KATL IOV avadelKDVEL QKON TEPLOCOTEPO TOV «TOMKIOTIKO YAPAKTHPX TOL
HOVTEPVOL», OTTWG ALTOC avadbeTal 010 PiBATo. E1dikd ot mepimtwon Twy teAevTaiwy, Kal avo@opIKa pe
TOVG «EPLYKPEDEC» APYITEKTOVEC, 1) OLYYPUWENG Tovilel (0. 134) dTl «1) Ema@) IOV PIIOPODTAD DA £YOLD JIE TA



01K YOPUKTNPLOTIKE TWD YwpwWD moL ToLug PLA0Eevodoay, dmwe otny mepimtwaon tov Max Cetto oto Me€ikd
1 Tov Gregori Warchavchik kot tn¢ Lina Bo Bardi ot BpaCihia, ftav 1 evepyog dovapn yia tny avalitnon
EKQPATEWD TOL POVTEPVOL O€ BE0T DA AOPAKPDVOLY T £PYX TOLG AIIO TN HIENTIKN KAl KaBap& @OPRaAITTIKN
peTo@opd 16ewv, Kot va Ta TomofeTHooLY oTIapd 0To TomKO mEPIBAAAOV». Xe KAOe mepimTwon, N MolKIA Tl
TwD S0 TAVPWOEWD KAl 1) avAOeI€n AyrwaoTwy 181a1TEPOTATWY KAVEL TNV avdyvwaon Tov PiAiov gvydplon
Kol 610pKWC evdragpépovoa.

H onpavtikdtepn mbavwg ovpfoin tov PipAiov g Katodkov elvat n) emava@opd 100 mdvTta EMKAIpOL
epwthuatog «Tt elvot To povtépror; H amdvtnon, évav cwva HeTd T eR@dvLoT Tov, £Yel o KAVEL P TNV
empPePaiwon TC MOAMTIOPKNAC HLAPKELEC TOV Kol e TO YEYOPOC 0Tt 1) evaoydAnon pe avtd ovppadiCel pdAdov
He pa otdon mpoPAnpaTiopod amévavtt ot (wi Kot ota @ovopeva g dafiwonc pog, meptiappoavopévwn
Kl EKElvwY NG maykooptomoinong. Qotéco, to PiPAio amotedel 0LOIACTIKA Pl EMTONT TOL EDAAAAKTIKOD»
povTtéProv otov 200 awva, pe Alyoug, ynpatodg MAE0D IPWTAYWDIOTEG DA @TAVOLY PEYPL TIC AIIAPYEG TOL
21ov: Geoffrey Bawa, Luigi Caccia Dominioni, Ricardo Legoretta, Oscar Niemeyer, Rogelio Salmona. Tt
ovppaivel onuepw; To epTNUa elvot Kaiplo Kot opeidet va amavtnOel, av 6ev BEAOLE 1) 1HEX TOL POVTEPVOL
va delyvel yra epdg onpepa NPwikm, EVAAAAKTIKN 0AAK KAl DOOTAAYIK.
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Gregori Warchavchik, Movtépvo Zniti, Rua Itapolis, Zdo I1dodo, 1930

Elwoaywyikn eikova: Erich Mendelsohn, IToAvkatdotnua Schocken, Ztovtydpdn, 1924-26 (pwTtoyp. mep. 1960)



