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ZyoAn ApyttekTovwy Mnyoavikwy, [ToAvteyveio Kpnng.
Maptiog 2025

To yparto Kal YTIOPEVO APYLTEKTOVIKO £0Y0 TNG ZoLTAVAG Kal TOL ANpfTen ADTWDAKAKT, KITOKAADIITEL Pia
moALOLAOTATN KOl TOAAQITAT) A& yvwaoT YOpw Ao TNY £EDVOLA TOL YWPOL, TOo0 TNy EAANVIKN 600 Kol 01N
d1ebvn obyypovn apytteKTOVIKY. AvalnTody Kot Siepevvoiv emipova Kal evpnuaTiKG Ta fabbTtepa vofpATA TOL
TOMOL KOl TWD KATAYWYWD TOV, TNG MoiNong Kot tTwv AEEEWD, TNG OIKELOMOINONG KAl TNG OVEIPOTTOANOTG,
EVOWPATWPOVTAC TA 0TO OWHAX TWD £pywD mov ovvBETovy. H Bewpla kot n mpd€n elvat dppnkta ovvdedenéve
0710 £pYyo Tovg, Omov N pia Tpowodotel Ko epmAovTiCeton péoa amd Y GAAN, CLYKPOTWVTAC TO CLVOALKS



QPYLTEKTOVIKG a@niynpa.

H mopodoa £épevva EMOIWKEL A HEAETACEL TNV TMOMTIKOTNTA OV YapakTnpilel Tov TPOMOo e TOV 0moio
avTiAappdrovtal Kot epunredovy ol ADTWVOKAKN TV GpYLTEKTOVIKN Kol KaT’ eMEKTAOT) TN CwT). ZToY0¢ elvat
va avaderybel 0 mONTIKOG AGYOC KAl 0 TONTIKOG YWPOG TWD APYLTEKTOVWD, OOV 0T OLDNYNOT TOLC
€VEPYOITOL00Y TN ldoTaon TOL ¥POVOV, KAl £TOT O1 YWPOL HETOLOIWVOVTAL € TOMOVC CwNC. Ta CLPOETIKA
otolyeia mov veaivovy To YWPIKSO Kal MOINTIKG TOLG a@NyNHa, lvot OAEC eKelVEG 01 AEEELG TTOVL AIIADTODY OTO
O1tTo epw N IOL BETOLY 01 16101 01 AVTWVAKAKN:

ITw¢ ProveTal 0 ywpocg Kal mw¢ KATOIKEITal 0 ypovoc; (Avtwvakdakn, 2010:72).

To epwtnua avtd B amoTEALTEL TNV APETNPLX KA TAVTOYPOVA TO KAEIOHO0 TNG TAPODOAC NEAETNG, KAOWC
Aettovpyel GAAOTE WG EPWTNOTM-KIVTTPO Kol GAAOTE WG AIIAVTNOT, AIEPADTL 0€ O0Q IPOKAAEL 1) HLOPKNG
avalATnon TN 0VO1NG NG APYLTEKTOVIKNG.

A. Ilpwta ypappata:

2D IPWTN EPOTNTA, EMOIWKETAL Pla BLOYpa@IKN Kataypa@n e Cwng Tov Anuniten Kot e Zovldvog
AvTwvakdkn, pe oToY0 va Katavonfody Kol Do EDTOMIOTODD 01 KATAYWYEC TNG MOUTIKNG IPOTEYYLIONC TOLC.
Ané ta moS1KG PLOPATa 0TIC YELTOVIEG IOV PEYAAWOAD, 0TN ZYOAN KOl TOVG KAONYNTEG TTOL TOVE EVEIVELOAD,
K1 TEAOG, 0TI OLVOETIKEC TIPOTEPALOTNTEG IOV H1EKO1KODDY 0N Bewpia Ko TN mPA&EN NG aPYLTEKTOVIKNG.

T 1 Eovfava Kodowetha - Avvovoseasn (1035) (o), o0 mpaateg mosfivesg ‘-Ar-ﬂ'-l n c;_m'-l pou
v xm ey popée apfivouy yigpa ommy yermové e KokaBeag, e e !
YErTovid v peaaTicy g Afhpeag, dnou 0 gnepeve mepfabiov amepmidinoy

1. pvipee & kawaywyeg | o soadued ypovia:
QUPTOE pia

O Anyriepng ke 1 Eoulfive Aviuvaxdn Eyouy taviee apketée popie, or krijevn S B B o e e o e yhvka
v ke Toue, Ty modmpdma Ty Aoy Toug gpdvany Kol DAy, g gy yevid T g «aBi g Kooye ke tou Epgolious (Avievaci), 2018:16) avipvnon
OTjEt | avaipopde o oy TEMOTPORT 0T, APEwpIGs vy T e Ty ooy Tou pafou ke T aveopdkeeg v kupagye oto ot ko ey 5 X
apyekTevike spoepios. T tov waBbve Epaphord, o1 oaues ke o) koteyayi b i e el KOWOTHTAS o0
1 maouin piroee Sigcpmotyun, a8 g sopevoy s s R R T e e aar enk N e OO AGUDE]
S e IS RS G ey B Bl I 8 ST T rende mheupde T g EMoyTe KT TG Mkime aifieg mow embdyel v KpETIHEEL Yie . r

Q] Wl W emERTOOT, Mpog TV apyresTovid). On ion Ty avadijmon Ty L it PeEg TG NG & iz @EASG i PO QKOO TNV

WERTOYWYGY Rl Ty o By avognjeeey v Beepotv epyoieio arapaityTo yio Citial o (’lp){lTE‘.KTO\"lKT‘]
T« MO TUKT] = MPOOEYYLIT] T & @I TERToviKT S (AvTarvasinm, 2o18:6). jou Hin 5POL | TI

Eiven avm n
aicfnon tov
[rapigvon yopo
e ket E5u
st o o,

“On dikeg pag
APYITEKTOVIKEC
TPOTACELE AKOVLLITAVE
oe pvnueg pakpwveg. H
anootaon tg fondael
KAl 1) Qpaipeon 1g
UETAOYNHATI(EL o8 vEeg
kaOe @opa apnynoeg”

Savgiva Avrurvard,

Agprexovin; Esiryyehpn, Enayyiihopm = Ymiagopm,
T apgrekevieng Sinbpoprg, Futur: 20618,

e
iy T ko, om0

aminmg ot Kakhféa,




Evhhiyoving GATS TIG AGPATAVG: QEIYTIIOTIRGG TV pVI|ONG a0 THUS THTOUS T
e Bueiny ypiveav Tou Anpign ke me Eouivag Aviuvakas, avayvapiio 1
owoyevelosd km paka mepfakiove mov ovvefokay o Supoppeaoon png
rwaiofyng paTwis Apog Tov Ko, 1o Tovg ifove, 10 ambu Tong i ko m
pideg hoine anpovicd apenpia km ounpopd, oty omole snkdyoey va

emoTpbpouy ougvi oTy perEneo apyrrestovisd toug Subpopr. Kivovag o
ouTORpITIE K o emotpogpn] oto apekBoy, o Bm oy Tovg smrode o,
ratahfjyouy oo oupbpaspe G dha doa tovg onpifegay Goug THI0NE Tay
ey Toug ypdvary QIOTERECOY TOUG ROYOUE YL TOUG COloiong ERTINgaY Kal
Korravon ooy 1o peTénerta SilidypaTa o nig epmEpies Tove.
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“MrmTe¢ auTd eival To vonua g
Katoiknong;

Kdurowa epmeipia mov 6Aot Eyovue
ast’ Ootay eipacte modu
Kovpapraouévor oto kpefart m
VYT T} YOHEVOL KATR A TO
TPANEQ 1) OE pa YOV avapueoa oe
£mutAa srov pag tepifaiiovy
adiuiupopa cav kTpla e pa
PAVTACTIKT] JIOAT], TAi{ovIag oToug
Spopovg kar otig araveg; Tote ov
N PAVTAOLA CUMUTAT PWVE OTO
OKOTAdL KAl oIV Novyia g
povafiag éva min0og Aettopepermv
AVANECA OTIC OTTOIES
KUKAOQPOPOVOAUE EVTUYIOUEVOL;

AMOz1a, yrati Eexvape 1000 ToAN
a b wa pag ypovia;”

Towgin Kt AuRpng Aviuwkig,
Apprissciovus epiiynon. Eog e wa o krbopirie, ELA 2015, apyelo A6,
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A2, o (Br)Saowahon:

O Anyprrpryg won ) Zovdiva Avoevodkr), goitoiy oy Apsnrectovisa) Syl tow
Eftvixodr Metoofon Hokvteyveion, Je ypovikr] cpetTpia 1o 6T 1657 Ko 1654
ovriomongn, Eva ypovia v omovlay ove, ciyay oy Tipm va fpofioimv pe
onuavTikoly Saokakove. O kafkivag pe Tov St tov whaitepo Tpdno avalntoboe
PEOD QG TV ApYITEKTOVIES, TIY AN, T foypagud) ko T yhommer, sva
Barprvvijae g flabiic oyfore Ton tmon i oy koo (Avravekasg, 1064:26)
Tu Babiryperion cov wovg Suoaihoug 1o camEkenay Y Tove v e pisg ko
T AVEpOpEY, YId T e e apareovike sm aviense Tovg
g,

E‘To"‘kmpﬂdulu aurd, opermalovinol KiAoes ad ) ApOtuITKDTITEG Mo
OVIHPEROEY UV OTa KeLPEYD Kl OG opthies Toug oo . won A AvTenvardsn,
EvTomidoviag péon and autes e npova Sibayporn and o palnpe Tow wale
Apowikor, Ta otorgelo-"EEac” mov emidyory va ouddEEouy amd Tov wabiva
EEyiapLoTd, Syl e T popep) T EpprkTig pinamg, dikd wg péoa avaotoyaciol
yi g TpoowmKes Toug Wieokoyikes km motinmkes xotofokie.

rpme Mnaanme, o Nixog Xarinkumakos-Tkixag, o N ¢ Eyyovamouhog,
o Neveryirme Migekie wm o James Speyer vanplay on Bioxahon too {rivovg
Avvwvadien oy Zgehd) tou EMIT 1 Sexceria 1ov “50 (1053-50). Mpdkero yia
Bnovpyoly mov cephnpopankd pe Ty SBoekakie Tovg mopiyouy Epyo Kk
et ogohie wm eampealovy v el onevia, eprdomnifoviog ke’
et v Siaccakio wosg Ty nepiobo exelve deipakta pdow T evepyoly
TGO TOUE.
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LKAl apyotepa
onig amoudie,
ato HMohoteyveio
g Affvag, pov
Blae othoeg,
TEMOTAGEIG KLl
OUHTEPUPOPES
o ofnyondsay
pEGA ams ™
YOI KPLTIKD
oty avadntnon
TOU OUTHoUg
TNV TRV, OV
ETMUTTH N Kl
ot L. AvTég
a1 VT pEg
TAPATETOUY T8
OpLBPEVOTG
Baokdhovg o
astolon pe o
Epyo, TNV
AAPOLTI TOUE,..

Anpiipng Muadwg (1887), 1) «<pioa Fiyi> orov gpdvo ka
ooV gopo:

O Angejrpng e 1 Sendive Avtwvadi spahafer tav Agepn T Goo)
g Adroendo oo ek a1 g Fafe Jieg tov (1955-57), oy Eipa
dvoxpopmmkne wm Eoorepmy yopoy oo Efvikon Metoofion Tlokmseeion.
Tlexpis 1) eviniops eacupr) pagi 1o orey gpa 1ng oyokis, MapoEvE o g
Avrwvoncirin avelioghn 1) avipenon g orogoonxse napovoiog tow Toade) ka
e EVERYOU JTEONG Tou amévay T ota Snpdma nmipora ™e emoyme, kaboe
auppeteige oe ovveipra ke Snpodisve keipevo ot aepolingg ko omg spnuepides.
“Hray o wivog ka8 ta ypdvia exebva mou Eynde yopis va Bale apmiheg, km
mponmhoios auTopdTog ma sudjmon yopo and ta épya Tov. Tovile yo tov
Bagkahd Tov o A Tpre Avtevaxakng om «peli Tov R oupipaveis 1 Supoveis g
amopric, NG TV £ TPO0WAD G0 OMKI0 AVEPERTIL GhoL...» (Aviavakoag,
2013:24).

13

LKL TOV TPOTIO
fou
avTipeTomny
aKopa km
Kpimki ng
ATMEYPEIG TV
ki,
YEQUpWOay Ty
APYITERTOVIKR e
Y oK)
Suoraon tov
FEPOU, JE T
HUOTIKG TG
(PUOTG Kol TG
Lomg”

Eoufva Aviuvai,

Fardwplin, 100+7

Jmpoypagpezd, Futura:
2010,

.9 O Ay T,



“H pion avaykaoe ki ede Tov amio avipamo va
Ppet o avayxaio xat To arapait)To ota épya
Tov. I auto kat 1 Téxv, 1 éxppaot Touvg eivat
aAnBiovi kat Ta épya autd Eyovy v AoinoT, sTov
povo amo v ainBeia myyader. H emagpr} toug pe
v Apaypankomta  Oepediove avty  mpv
anbeia xai touvg odnyovoe kafle gopa omy
GWOT), TNV aQVamavIeyn TV IpoToTuan Avor.
Juvvepyamng o’ avm) tov Ty spoowaleia gyet o
amog avBpwmog, Tov ypovo, TV TUYR Kal TIg
xliee 6o avaykeg xai kataotdaoelg TG
xabnuepomg &ong, prayeia, mhovto aakd 1)
Kavotpylo. Aev Tov ¥peladetal ovte ypapeio,
oUTe poAUfi yia va apadiacel Hataies ypauues
m¢  qaviaolag tou, OSev bSiaface  Piflia
apyrrekTovikne, wrd pvbuote kar yapakmipa
dev wiwbea, pa  Snuovpysi  aovveibnta
axorovBovrag m eion”
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ATIOTIEO s G T
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otk 1954).



1965, Epyaon)po 66:

Mepud ypdwia apydtepa, to 1065 o Anpijrpng ke 1 Zoufiva Avtovosdin oe
owvepyarin pe Ty Eievn Troton-Aeothia, antomacay 1o A' fipaficis otov
apyIEKToVIKD Swaymnviopd yeo 1o Apymokoyixe Movaerio e Xiov (ok.39-40). Me
agpopyr e fpafieie aurd, wWptory o Epyoomipe 66 pafi pe e B Doodan-
Arcrisihex, Ty Egpn Toappahn - Bpo'mo'qmlm Alo’vw'n o, pe tBpa apyara
oy 0B Avayvaotonoihon kan aao T 1963 ko prra ety o I Lrafa, oo
ABrpea And to 1065, perd tov Buryasiopd tou Movozioo oty Xio s pe apoppr
10 épyoe Hydra Beach npootiBera ooy opdBo ko o Faflpujh Andovinoushog,
ahardaypivonteg 1 oykpatan g apsig epalag 1o Epyaompios 66,
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eegg-40n Hapgrocroasy
apdTan yim 1o Apgmohmed
Bdoaris Xio, 1085
Apgrwrove Moweto &
[Ny

H 1iéa wov Epyactnpiou, anockenobor o Gy guwrppamie kol cuvabchpmn
pvitho epyamias, fea o mvegmen sm yivion Sialdyou, Srlivovias Ty
Pathd miom Tov AvTavakixn o U\,Mwni ATKIPOT] TS AFATERTAIENS, Adyi
e |ﬁmnrpqgm v Sopirg Tou, 1 onoin ﬁ|]||mup\-vwc m:plclnmrpﬂm‘u\qm pag

RO, fy vt 1w 1y |mpIm pex

o s ko v ey ve

Frm npy avmovopio ou kdBe suvepypdon. "H egwtepa) dermovpyio oo ypogeion,
eviy exgppaletm we Sovkad mog opddog, Swompel Toetdgpove o Wanitepa
PO T ey Ay Ty aapTidooy ke evan vaesBove yo o
pekén” (Kavoravidaouhog, 19:94:18). Doty opBitepn ko wodmpm opydvadr) e
ypapeiov, siyov telel wonmo Poowed opou cvppetoyic? (Antonakakis and
Antenakaki, 1985:10) o o peky ™E eopitepng opdbag. Evykekpyeva, 1o xifle
PERDS Tou Epynormpion kamd Tijy oup ety Tow:

1. Swompel 10 MPOCWIIKG TOU £pya

2. owvepyiletol, edv 1o emBupsl, oe wonpn fao svode tgg opdiag and
v apyr 1 oe ko pion opafivdy Epyuy ean Bepuviopin (oo
neplatwon auny, to képbny kotodpovion efloou o Ghovg Tovg
auppeTERovIEc)

3. ovvepyaeta wyg ouv-apd i & g Epryunt e g a
Epya mov avohapfidvory dlda pihn, avihoyn pe g onmmioeg Tow
Epyou, Tig Apolesyies, TIg oKovDPES Mpodry papéc kA,

4. popadetan To Aatorgyikd kdoTog Tow ypapeion, avikoya pe T deobo
(e wmoL ToRTIRG pipviaio £E0Ba mow poypadovm efiooe)

5 Asampel oo Bualepa az kaBe Epyo ko oe il gdon Mg HEMmG oy
ot by ovpifiihen
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“To Atelier 66
AVILTPOTE-
MEDEL TH)
SvvatoTnyta
mov
POFPEPELT)
opadukn
epyacic yua
avrodudeon
KO aTopKn
mapovoia.
Eipaote 6io
CUHpPETOYOL O
i Eperva yu
™y apdln mg
APYLTERTOVIKT)
¢ o7 Yapa
nag”

Amprgrts wan Zoofiva
Arvmaresstn,

ATELIERSS. The architecture
af Dimnitris aveed Surama
Antorshek, Kenueth

Fia Y
Publicaticns NYC 1985, 0. 10

2w ehriiepn pETAppaon
[Antonakakis and
Antonakalki, 1985:10).



Eovgiva AvTavakiak:

H Eouliva Avewvoxio, Gacg v gapaxmpidn o Maciss Maauméhou
“Fpomima v g aogohiBce e o o ‘o pEhog oo Awsnmend
Evpfovkion tou Eukidyou Aparektovey (1971 fwng 1972) km 1péclpog Tow
Tpfperiog Apgriesevay oo TEE g ExbdBog (1082 fug 1o 1984), apijvoviog
onpavind fpyo pe Tig apwrofovhies ko my mpoworle tov 1Bedv e
[Avtisvakdkn, 2023 535-536). Mio and ne mo ofuevnxés mpoetofovikies mou
POVERVOTY TO PO TS Avtarvokakn fray 1) ibpeon me Mdvauns Emmpomie
Bepdray Kotewiog, omy ofoln cvpegéhafle ma osapd and aboonpelotes
wropikd exbinhaoeig. Amd Tig mo kaipleg o kelopomics, oy ta Empoppanid
Eepnvipno ApyrTesTavisng e Tiths Sewpia - Totopia xm apaln me Zoyysmms
Apymexzoveene,  “mov  ownyoofictony Ty mpatn oyyepa tposadfion
oy kpdTTong Geanp TS OREYNE YR TV GpOTERTOVIKD Mok (AvTovasdsy,
zoay: 535-550), onow ot ognvama shifineay va pioovy mokkés opavikes
ApOKITIRETYTEY O T eyyipn K S oo, o iBo shaios,
opyavaBiyce 1) ExBoon 100 OFqyoé Karoodg (s0c54), #ve oo 1wiyog pe
EVIHEROTIRG Kol EXTBECTIED youpusthpa, Tow anerfiivetal oToug eAovnRoiy

wentniovg, Bpoepriyge enckpmpeaed weieva, oy s collage pe axoad v
Brjanpyloe: i «Tpbehnon yia akbipegs (Aviavmodie, 1081:0), paxpd @i
OTEpEdTURES avTNIPE TPOKEEVOR VIO Wi «KOTaovEE T KOToKDn ooy jna

“IlpoomaBnoape, mapakohovBovtag and kovtd
Tig opadeg epyaciag, va gmiatovpe éva Tevyog
amio: ywpig va eivan amhoiko, Da Bélape va
apokahel stpopinpanopd, va tonobetel 1o Oépa
“katowia” oe gyeorn pe T i), va evijuepovel
yia ¢ TpAaypanikeg Tolomkeg adieg, va
apunvicer  ovverbnoelg, va  fonfa  omyv
katevuvon me avayvepiong Tmv TIpAaypaTikav
avaykov, ToU OmOTOD  KATAUEPIOHoU  TIg
IEPAPYNONG TV SATAVOY TUOYETIOUEVLY PE TIC
tomkeg ovvinkeg kal T owoT) epunveia g
mapadoang, Pe TV VoL TTOU EVOmUATMVETAL
to mapehBov péoa oto mapov pe katevbuvon

Loufdve Avtavardi),

Apgrexrovi Mamre,
ABiva: Futara, 2023, 0
B9,

oEpd and “evimyTee-neprogts Jwig”, Gaow T cKoyEVEWL OO OUVeRD, ko walle 1 » 1 . T
B e R e e e e ; pog o péAov. 11 autd ag pabovpe atov kKOoHo

gthegl va  wrarel  ovolaoTkd  mpdypata, Oy
mepifinpata, oy emevivoelg, ala yompoug-
tomovg {one”

e 84 Oy R,

0 a n Y O Q TEE. 1081,
KATOLKLAG

TEXMIKO ENIMEAHTHPIO EARAAAT

61 62

B. Apnynpatika ovvfetika otovyeia // O “Aé€erg” & to Ae€1royro:

21 6e0TEPN EVOTNTA, PEAETATAL O TPOIIOC PE TOV 0010 AV TIAAPPAVOVTAL KAl EPCWIATWDOLY OTND
QPYLTEKTODIKN TOLC, 1| Zovldva Kol 0 ANpiTteng AVTWVAKAKNG, Ta OVPOETIKA Kal Ywplkd epyadeia oyediaopnod.
Onwg &xel 1M avagepbel, 010 £pyo TOLC 0 YPAIITOG AOYOC elvat dppnkTa oLPHEDENEVOG e TN OLVOETIKN
dadikaoia, Snuiovpywvtag pia apotpaio oyéon peta€d twv 600 avtwy Kdopwv. To Kelpevo TpowodoTel T
obvBeon KAl avTIOTPOYWC, 1) 00VOean Bev pmopet va viIdpEet ywpic To Kelpevo. EpmhovtiCovy Ta vofaTa TOL
YWPoL péoa arrd to PAEPPA Kal TOV AGY0 TONTWY K&l @LA0OCTOQWD, EVCWRATWVOVTAC TX 0TO WA TOV
aPYLTEKTOVAIATOC. ' Toug A. Kot X. ADTwVaKAKT, KGOe 0LVOETIKO 0TOLYELO TOL YWPOL amoTEAET i
pOKANoN nuiovpylag ev6g moOALEIACTATOL TOIOL CLUPAVTWY, YEPATO au@LONPieC Kol vonjpaTa. Xe KGOE
EVOTNTA TOL KEQAAAiov, EVTOMTOVTAL AVTEG O MOWNTIKEG IPOBETELC TOV YPAIITOD KAl YTIOPEVOL £QYOL TOLC, Ol
oroieg IPOKAAODD TEAKA T oLPPAVTH (WNC KOl TA YWPIKA EVEPYNHATA OTOV KATOIKO-OXDAYDWOTI).



H xivion oo fhéppa wey E wom & Avievasasn cpprveietan wg “pm apakn
rhevfieping”, v omoin Buspivory ota P s ne e povopies avBpimoy sou
miow ams o pana Tove kpifory a eemotinoin® (Aveovokdakmg, 1981:68-78)
pevepaireonvtong Aok 1o fafiitepa rove vanpa, “H ofiog civan xm 1 ok, dmoe
1 eaBiyeprvdnyia exnobiooetar xoa yiverm opar km nom - anoxd fbog,
Evvacy, onpaoio, pErpoe dpa s solpon” (Avievaedsy, 2023:256) A §) woigoen
EUTEPAERE T 0T ke Mo ogefndlowy e opioletoly ol AvTovoxdk), o2 aetd To
Kl ow oovBETE K opidel TG KIVoEE Toy ketoicey Ko on ool o
e, avEpEFL OTa et OB oL arouTety OT Elepog. ARG auTd To eupnpaTRG
ogefaopive Kewd, EMTPETOUY FTOV KAToNKD T1) HIGa)noT) Ty Jiypay, 1o paesoyTeg
eron Ty “ofio”, Tov Spopo.

e o mopandve  exelepyaciec mow jopakmpilovy nC eooTEpKSE K
efwtepikés Sundpopés ot épya Tov AnprTpn ko g Sovlivag Avtovasdaky,
Bnpovpyoly mpog 1o eopa mov ng Booiien e avoyrd nelie soklorhdy
CPTTRORGY, JE OWoMS TV evepyomainon tay aslijoedy tou. O davllpeaos pe 1o
oo 1ov ey crikeTm pove wg Beatre me ofol - kivione, ki yiverm pEpog e
APIYTRING TS,
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“0 avOpwnog pag onkeveral,
aepratd, fyaivel and to Swpano,
mael ariov, omovdimorte.

Na 10¢, oV avoiyel v adpTa tov
omTion Tov yia va fyel £Ew.

Eival akopa péoa oto omin #vag
uaSpopog, oxdieg, £vag
aQVeAKLOTI| pag,

Na tog, otov Spopo.

IIwg eival paaypévo avto 10 £Ew;
ExOpwo 1) purotevo;

Ao@arig 1) emkivivvo;

0 avlpwmog eivan otovg Spopovg e
MOATNE Ko pe pa oepd Sradoyikev
KN oewy £§m amo Vv T0AT, TV
efoyr]. Ovte éva Sevtepoiemro n
APYLITEKTOVIKT] 82V TOV EyKATEAENPE.

'Emimia, Sopano, nAako 1 teyvnto
P, aeplonog ka Deppokpaocia.
Avatadn ka fonOnrka oroyeia mg
karoikiag tov. To omit, 0 Spopog, o
TOITLO TG TOATC, T) TTOAT).

O mainog g woAng, ) eEoyr, o
Spopo1 e, o1 YEPUPES TIE, TA OTiTIX
me, N Ipaocvada kat o ovpavaoc, 1
(l)'l:’(ﬂ] ”

(A evpaipeapaes rvryy excmopuns] Mg EPT: augriyon Amusipns

Le Corbusier, Evim HE 1o @oimy ey Eiektovieng oxokis
= Srlsia :
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Trpv ovogetifory km pe v Tpimo mow opifn o Wassily Kandinsky (Kandinsky,
i0Ha:25) fve povoned Bipa ar onpein, ypagoviog g “peaperpc aigieie s b
TEALLTIG FVEAOT) THS RIGATTE e Tow Adya, BV 1) Yo yenviinke amd T kivian
e ATpamEpe oy wereiEhver.... Amé Tp evvdvoen eneion xa ppapps fa

by dves oy arvorpyo e avrdvoyen Gear” (A iy, 2023:237-238). Sr
aurd 1o ov avopdpovio diov hotv ya 1o katdgh o Sbo apprdcioves,
CVTLPETRIMACOVTOS TO (3¢ BV GTPETD 010 M0 Kol 0o ypdve, o “Tov Bupopodyieva
o vrobogie kol wioybpeooge, oneduriog ke anokEveone” (Aviovard),
2015a; 6o).

Tar wervdiephan ovo apgreciovicg fpyo tav Avisvasde, yivevie o wg
AGDEEL ~ypikhe Ko gpovikde- Mow akoupioly Ndve otov poled g kdong-
obob. Eivan ekeiva ta onpeio dnov cvpfaivel i akdnhobieiobeoen) wmn n petdfooeny
Q7 M) pia KaThoTmeT) oy ahk), ane 1o péoa mpes 1a £5, and o khaeto oo
CVOLKTO Kol G To vl oo dyvieoto. Asotehel o oo o kop fwd onee ot
onodopimuaroe, walkisg “mopahapfidve yopakmpomkd and nie o nepogie Tie
oAoieg eviver” (AVTOVOKONN, 2021195-106). Dm0 popniopive pe vonpora
aipifoko-savhpht, CyypagrTm "o vinpa mg gupkis sm xpevisis oo’
[AvTovokdsn, 2010:115), 1| TPOETMPACI0 TOV TEPATNATOE, To GVOTyHO Kol 1)
Bughevam, ) crap kw1 akiniebeinbuan tou emred pe o Snpomo. H
B v fleen Tou orRITTDE, B TOV Evy Yiape o1ov Ak, and T vaifimo

5 b apeg 10 VHE U, GG 0 KPUPG APIS 10 GUVERS

emTeygiveTn pE Ta gl - i i Wil P 3

AviihapFvevia ko Sayepilovio: 1o katbgh og “6an 1w Botaysed v g
emBupieg, e viobeyic km e ovapowe” (Aviuvardxg, 2008:115-116), wanwe
“TOIT0 GITO0 O TOTOIETTEL 1) e TG PETaPaone, To Tépa FIy aviiaepa
oty " (Avtoreamdnay, 2o10:115-116). (Avtovakdom, soiozp).
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Bonsgrive Av e,

Kewdsplice 200 1 7
opeypep T, Alive;
Futurn 200, o. 231,

Keapxe, 10 CpPRVENGIY 65 £V G0 P OVOPoRa STV CTURGAGYINT] Tpadiyyion Tou
Heidegger (Headegger, 2008:53) ap g fva ongsrio Gmow xim spamvoprvixe
SUTKETTETNL-MAIEL Vo UAAPYEL, CAkG amd exel e’ oo wam Eevned va Eefutidven
v evoin Ton, AKGRT], To AEPAC -A0U oNpNivEL HMO T apgain chhapyikd- o
avipenifone “ae o v tou rpaopniog kG ton aprikxoy oo’
{Avtuvaxinay, 2ovo:n5-116). H Zoulivae Aviovaskding avapdpe g “n moupoei
Tov yopow sEopraton dpssa and Ty enelepyooio Tew opiav. AREEC doneg
wert g, 700k, AT, on ooy sEpughe e e e Ty paypE
etagpopikl Svvons” (Avtavakdsn, 2o18:161). Ta opa emupdrouy 010 dopa aow
TovovTuhop Pavero v e ko va mpoogepiioet otov jopo o v oy anslavlel Sie
Tov, va Tov okeorombe. O Anpritpne AvTwvoxkdkng Aapatrpel Aws “Fipnote exel
TOU QANNEHE OT0 KaTephl, chhd #ipoaore Toutigpova o8 Gha Ta oTusic mow
fremoupe” (Avnovaxianmg, zo18), ovayetifovedg T pe “m enpasia mow fyE 1o
avorypa g moprag, kabog onokoiimrera Sabeymea o gopog mow kpofie: Tiow
me” (Avmvmwing, 2018)
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B4- 0 oujnko SvvapmKko Tjg kataokewT)g:

O Angeirpng wm y Eovlive Avmevnsiin, evtonifoe e ko eropehoyo

i perall moinong ko apprektoviklg ooy i AR “moinom”, o
APOCEECTI. GG TG PPN Ao KM anpaiven Keraoseada, wenkiyoviag ‘oo
anovEheopn g ovvoppoylg - pog otvBeong” (Avvovecisr, 2023:406).
Avnpetwmgouy 10 sxoSopnwo, dasg wife monmed dpye xou Snpovpyel “Geay
Bty 100 bop, Ever ks oipmey” (Avieva, 2010:72), H i 1 Sobwooio
Vi ong K vy pone pig Sug e spaypa e dhed, “pe pgovis, pe dp,
pe Tov pdyBo, albd ko pe o evonolneia mov Bumedel ko ovvappdden T vhikd
warokerTe” (AVTOVOKEKn, 2010°71), epurveteto o pua mpafn aomk. Ta
oK (OpOXTPOTIRG OV GUYKPOTOTY TI[V KOTOLOKET), avayviopiovion wg
"OOGHEI JME TO TOUTING SUvoplikd ToU KEyEvo, OTav o Oovi oy TaL aiotehody

WOpEEVa PEAT) EVGS duguyou owpaTog” [AvTwwmkasn, 20100101) K emTpenoy
SO POVIPSTIIIG. KL STV cpipepn Tokkamh avayveor] ou” (Aviavaka),
2o1o:101). To onodapne=keipevo yin Toog apriktoveg, “exteiveran oty K
ROUTALEL TOV QUPOVG, GTEKEL EXEL KOL AEPIPEVEL TOUE KATOLROVE-TvayvioTes Tou”
{AvmanvandnTy, 2010:101).
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Eouive Avtunkiks),
sesibaeig yipes cond v
dvvonct g “orpivang”,
uhhoyikd, Abijva:
Kagrmadmg, 2o,

H mome epprpvria wov kriopotog wg oopn, efnye tovg Avtevokden otov
OTOGOILG TG Ol TOl}0n TN Katarkerdg e To JuTid dpyava ' on opyavino
0 pyitho o Tov KTIpiow” (AvTevakdsn, 20274 88-400), O oulloyniopos mrss,
avayvepiLrTm pEon mh TG oUvEs aVIEpOPES TV DpTCRTOVIN 0Ta Ainna Ton
ouyppeapia Khalil Giliean, o anoiog yppen tg “1o oxin oag eva 1o jeyiho o
ong” (Gibran, 1574:48), Axdpn, srogbom Ta mem e aumd agprynpm, peen are 1o
kEppn ton Bikrpos Ouyke oto poBusépnue tou 5 Maveyio v Dapoiay,
dou yia 1ov KovampiBo -1ov pévipo witatkoe 1ov vaod me Cathedrale-, o vade
“pray SuaSoard To avpd, 1) peahd, To orin, n eetpibe, o eoumtay” (Bachelard,
zonq:1r7). H Eoulive Avtovoxioa), avwryvepiler oto pothotoprnpa tow Ouywko
avtd o “povalued, obppetpo, dpeso, oyeBov opoobow Cevydpuope peraEl
avBpomon wm krioparog”  (Bachelard, zoig:17), Sivovioc  Ewpacn o)
“poompicdny appovia mow vpxe petafl Tov mAdopotoes autod Ko Tow
wriopatog” {Avmareakok), 2025487).
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H Sdraom 1ov papatoes oo Epye v AVTUrVaKaKT), CpRTYETe TV “TekTosT
e o, 1o i v Voo ke va Brgaonpye e opyavo ogton
£ To i Tow kTiopaTos. To ypapna yim Tave AVTUVETKEKT, EIVEL £w Tomymrs
orengrio, wafig prrovowve Tov yiapo, “onpaboio wm evepyomort Tov gpovn”

i, A i oo optéy pe sekhaiiy epnviss,
gugier, 71 pon e, evonone,
6,1 ipifleton o ot ave, eiven o aépoe alkd w1 petdfoe) and évay ko
ooy ddhen” [Aviwvakdien, 20000001, To gxipe we dpe swygopel oto evo oy
apaypdtoy (Aviwvasd, 2010:112), Souvheleton pall pe Ty opyesToviK
“okdeig pEver petéopo, évilero otoyrio yopic wopio opyovea) oxéon pe To
omeofdpmpn” {(Aviarvoxan), 202:3:1090). Oh AVTOVAKIKT), P00 aroquT, TV
YUOROYIKT] MPOEKTGRON TOU ¥POUnToE, OT0Y oUeOvTOTon HE TO guog yiverm
“EvTogT), avdysn kKowaevikn ko avilpimn”®, Tovdvoviag ta methpara apds,
yakapeoore, ampakoag xm Spaomg (Avtovoxmm, 1681:51).
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O apadyes IoGTITES Ao ereepyadovTon 0 AVTRraERaK ARV 070 GWpIm T L v L] L]
St A B ety 1 S30 SALBVILAS SpDRIE oy Otav o ywpog (wvraveyet Lava

npomvapepineoy ong mponyoipeves evimyres Tow kegatoiov. H ma andgaoam)

¥ ¥ Y
TTpiie T @, ovondpe apovd m vpaivem G e G, ].lf';'ﬂ'(l o1o Y'Uplouu' TOV WPwV TIG )
ik B e L ek et ekt pépag kat otav o avipwnog pmopei
arvamvTibevTm” (AvTarvoeasn, 2oe304). va 619[061’0[‘1 s;\m’espa 03 aUTov Kat

o aQUTOV, OTaV 0 XMPOS KAADMTEL

“Kat Opwg pEael autdv 1o mpo va Tg ipotnodiceis yia mv puowkr

tov enefepyaotovpe pe m zgézﬁ gﬁﬂgﬁtﬂ%ﬂa‘:’“ bl
peyaivtepn cofapomta, va tov T Ghixt i ot edtT

Swwmiacovpus avadnToviag ta “mo
aoKpU@a oroyeia wov ovviétouy
™MV CUUREPUPOPA pag. ZToyeid pe
ta ontoia Ba tov mMovticovue, yua
va @opTtiofei pe v epepia pag,
SnAaadn pe avo mv ainbera wov
Swapoppaverar kibe pEpa kar swov
CUVEYELA AVAVEWVETAL, IE AUTT] TV
ainfzia twv yepovoiev, g
KIVI|OT)C TOV POTIGHOU, TOV
WTOYPMOCE®YV IOV palisvovue amd 1o
oL pag, amo v dSovierd pag, awod
ToV Spopo, amtd TNV kadnuepuvn
avlpomvn cuumepLPopa KaL TTOV
xapager pgoa pag ta iyvn me” AT rmrastort e el
(FKpOTé(pﬂKl, 1971:7)' auyyp. A Avmuveniieng, T Acvwdnne, Afjva: Eyok Maspeitn, 22 Arcr Bpioo 1978, 0. 233,

1w akoTt)Ta oV Ko
SpaocnproTa Kat m CUUUNETOYN,
Ao TNV KATAoTAoN T™NE
avtoSielobuoTg oe pia aiin
KATACTAOT] 7TOV EVHVEL TO 1HwTikO
He 10 Snuoo1o, To HBY10 HE TO
(PAVEPO, JTOV EMTPENEL CTOVG
avBponovg va popadovrar peradd
TOVG Kat katd tn fovAnor tovg tov
Onoavpoi’g g cvAloyikrg
eumepiag, T0Te, TOVAAY1OTOV, O
ywpog Ba £xel petapoppwbdei oe
a epepia (wne”
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I'. Ta {yvn Tov Fpovov tng (WNG 6TOD YWPO / CLPIEPACHATA APOLYTA OE EPUNDELEC:

H nopodoa epyacia embiwée va avabel€el TNy monTIKN IPocéyylon Tov ApNTen Kot NG Zovlavac
AVTwvaKAKN 0TOY KOOPO TNC apylTEKTOVIKNG. H momnTikdtnTa otny avtiAnyn Tov ywpov evtomifetal amod ta
YPOV1X TWY TAO1KWY TOLG TOIWD, aPYOTEPX armd TNV mMOADTIN 61daoKaAia TOL KGOe HXTKAAOD TOVG KATA TIG
0TIOVLHEC TOVG OTNY APYLTEKTOVIKN ZY0AN Kol 0Tadlakd avoiyetat Kot epmAovTi(eTal pEoa amd TIG OKEYELCQ
IONTWY Kol @LA0COQWD, KaBWC Kt oI Ta TOALOPHAVTA aPYETLIIA TOV NETOYELOKOD TOmov. Ot AéEe1g TTov
EMAEYOLD OTA KEIPEVE TOLG KA O TPOTIOC € TOV 0010 AVTEC PHETOLOIWVOVTAL OE YWPOLC-TOTIOVG, HNLoLPYOLD
€D TIOUNTIKO 0@NYNIA IOV OLYKPOTEL TO APYLTEKTOVIKO TOLC £pY0. AvalnTody TnY moinon péoa amd ta
aPYETLIIA KL TIC 1611TEPOTNTEC TOV TOTMOV, TIC VAIKEG KOl TIVEVPIATIKEC TIPWTAPYIKEC AVAYKEG TOL avOPWIIOV,
TNV 0VOTX TOVL KATOIKEID KO TOVG OIKEIOLC TOMOVLC TWD TOUNTWY.
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The poetic narrative in the architectural work of Dimitris and Suzana Antonakakis.
Introduction:

The written and built architectural work of Susana and Dimitris Antonakakis reveals a multidimensional and
multiple reading around the concept of space, both in Greek and international contemporary architecture.
They persistently and ingeniously search for and explore the deeper meanings of the place and its origins, of
poetry and words, of appropriation and reverie, embodying them in the body of the works they compose.
Theory and practice are inextricably connected in their work, where one feeds and enriches through the other,
constituting the overall architectural narrative.

This research aims to study the poetic characterising the way Antonakakis perceive and interpret architecture
and, by extension, life. The aim is to highlight the poetic discourse and poetic space of the architects, where at
the point of their unification they activate the dimension of time and thus, spaces are transmuted into places
of life. The synthetic elements that weave their spatial and poetic narrative are all the words that answer the
twofold question posed by Antonacakis themselves:

How is space experienced and how is time inhabited? (Antonakaki, 2010:72).

This proposition will be the starting point and at the same time the closing of this study, as it functions
sometimes as a question-motivation and sometimes as an answer, in the face of what is provoked by the
constant search for the essence of architecture.

A. Early letters:

In the first section, a biographical record of the life of Dimitris and Susana Antonakakis is sought, with the aim
of understanding and identifying the origins of their poetic approach. From their childhood experiences to the
neighborhoods they grew up in, to the School and the professors who inspired them, and finally, to the



synthetic priorities they claim in the theory and practice of architecture.
B. Narrative synthetic elements // The "words" & vocabulary:

In the second section, we study the way in which Suzana and Dimitris Antonakakis perceive and embody in
their architecture the synthetic and spatial tools of design. As already mentioned, in their work the written
word is inseparably related to the synthetic process, creating a reciprocal relationship between these two
worlds. The text feeds the synthesis and conversely, the synthesis cannot exist without the text. They enrich
the meanings of the space through the vision and words of poets and philosophers, integrating them into the
body of the architectural work. For D. and S. Antonakakis, each synthetic element of space is a challenge to
create a multidimensional place of events, full of ambiguities and meanings. In each section of the chapter,
they identify these poetic intentions of their written and built work, which ultimately cause life events and
spatial energies to emerge in the inhabitant-reader.

C. The signs of the time of life in space / Conclusions open to interpretation:

This paper sought to highlight the poetic approach of Dimitris and Susana Antonakakis to the world of
architecture. The poetry in their perception of space is traced back to their childhood years, later from the
valuable teachings of each of their teachers during their studies at the School of Architecture, and gradually
opened and enriched through the thoughts of poets and philosophers, as well as through the multifaceted
archetypes of the Mediterranean land. The words they choose in their texts, and the way in which they are
translated into spaces-places, create a poetic narrative that constitutes their architectural work. They search
for poetry through the archetypes and particularities of place, the material and spiritual primary needs of
man, the essence of dwelling, and the poets' familiar places.



